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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars 

During more than seven years these pictures have 
appeared this paper, and their excellence has 
been universally commented upon. We have received 
numerous orders for electrotypes of the same, and 
bublish the subjoined list for the purpose of tactlitating 


in 


| present one many letters passed between Mr. 
| Landroth, the American commissioner, Mr. Townsend 
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MONG other fine specimens of wild Western musical 
A criticism we find in our esteemed exchange the 
Omaha £xce/stor such charming bits as: ‘“ Miss Fannie 
Rice is by far the best anon ever seen in America,” and 
“ Carleton sang in a manner that defies criticism.” But 
the finest of all is the following: “ Patti scored a won- 
derful success on Tuesday evening in New York as Pros- 
per Merimees, the wild, wilfal and beautiful gypsy girl. 
The Wor/d says the role could not have reccived more 
delightful interpretation.” Prosper Merimees (sic) the 
wild, wilful and beautiful gypsy girl, is good, in fact it is 
very good. We doubt if the French author, in his wildest 
and most fantastic dreams, ever imagined himself as a 
representative of his appa Carmen. 
OMPLAINTS have come to us the past week about 
the inefficiency of the “Grand National American 
Thurber Conservatory of Music” and of the stupidities 
of its entire management, it being now asserted that 
even the old housekeeper—a most estimable and highly 
respected lady—has three months’ salary due her. It 
seems that ere long the whole utopian scheme will 


‘follow in the wake of the once highly vaunted Samuel 


Wood College of Music, the Euterpe, the Clund Music 
societies, the Theodore Thomas concert halls, and ten or 
a dozen other splendid musical enterprises—on paper— 
whose fate gives force to the notorious popular convic- 
tion that either musical people have no business talent 
or that business men and women have no musical talent. 


T seems a pity that no display of American musical 
ability is to be made at the present American 
Exposition in London. At each of the previous great 
expositions at Paris and Vienna, as well as at London in 
1885, all efforts tending toward a musical art display 
came to naught. We understand that regarding the 
Burnet 


Percy and Mr. Applin, the two London secretaries, and 
a leading American composer, regarding the subject of 
concerts by American music; but after many letters had 
been exchanged it was found impossible to get it 
through the heads of the officials that the said composer 
was not an exhibitor and that he did not want so many 
square feet of space, and so he dropped the subject. 
-_ 


WO of the announcements made in THE MUSICAL 
COURIER, in advance of all other papers, with re- 
gard to the next season of opera in German at the 
Metropolitan Opera-House, have already turned out to 


be correct. As we stated three weeks ago, last year’s 


@ selection. first conductor, Seidl, will be back in that position again 
New names constantly added. next season and the engagement of Mrs. Sembrich has 

Adelina Patti, Ivan E. Morawski, Henry Mason, aa ni 

Sembrich. Clara Morris. P. S. Gilmore. been definitely perfected. 

Christine Nilsson, Mary Anderson, Neupert, - = j c * Cia ied" 

enh mee Pam Hetort he Blanck, As news we are able to state that, besides Siegfried, 

Trebelli Rose Coghlan, Dr. Louis Maas, also the last of Wagner’s tetralogy, “Die Gétter- 

Marie Roze, Chas. R. Thorne, Jr., Max Bruch, oe ‘a 

Anna de Bellocca, Kate Claxton, L. G. Gottschalk, dimmerung ” will be pertormed next season. The stock- 

en ef nn — holders have also seen the necessity, urged upon them 

Josephine Yorke Janauschek, E,. M, Bowman, rs ; ISIC “OURIE j > y H 

oe oe Geacvleve Ward. Oito Bendis, by THE Mu SICAL COURIER, of having the stage rebuilt, 

Emma Thursby, May Fielding, H. Sherwood and work on this was begun last week, so that next sea- 





Teresa Carrefio, Ellen Montejo, Sees no, 

Kellogg. Clara L.—2, Lilian Olcott, Joka McCullough, 
Minnie Hauk, Louise Gage Courtney, alvini, 

Materna, Richard Wagner, John T. Raymond, 
Albani, Theodore Thomas, Lester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant, Campanini, Boucicault, 

Lena Little Guadagnini. Osmund Tearle, 
Murio-Celli. Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, James Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman. 
Marie Louise Dotti, Ferranti, C. A. Cappa, 
Geistinger Anton Rubinstein. Montegriffo, 
Fursch-Madi,—s, De! Puente, Mrs. Helen Ames, 
Catherine Lewis, loseffy. Marie Litta, 

Zélie de Lussan, Mme. Tulia Rive-King, Emil Scaria, 
Blanche Roosevelt, Hope Glenn, Hermann Winkelmann, 
Sarah Bernhardt, Louis Blumenberg, Donizetti, 

Titus d’Ernesti, Frank Vander Stucken. William W. Gilchrist, 
Mr.& Mrs.Geo. Henschel, Frederic Grant Gleason Ferranti, 

Charles M, Schmitz. Ferdinand von Hiller, Johannes Brahms, 
Friedrich von Flotow, Robert Volkmann, eyerbeer, 

Franz Lachner, Tulius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax, E. A, Lefebre, Filoteo Greco, 
Nestore Calvano, Ovide Musin, Wilhelm Junck, 
William Courtney, Anton Udvardi, Fannie Hirsch, 
Tosef Sta idigl, Alcuin Blum, Michael Banner, 
Lulu Vel ing, Toseph Koegel, Dr, S. N. Penfield, 
Mrs. Minni ie Richards, Dr. fosé Godoy, F. W. Riesbe: 
Florence Clinton-Sutro, Carlyle Petersilea, Emmons Hamlin, 
Calixa Lavallee, Cari Retter, Otto Sutro, 
Clarence Eddy, George Gemiinder, Carl Faelten, 

Franz Abt, Emil L’ “Te Belle Cole, 

Fannie Bloomfield, Van Zan Carl Millécker, 

§. E. Jacobsohn, Ww Edward Heimendahi, Lowell Mason, 


Mme. Clemelli, 

Albert M. Bagby, 

W. Waugh Lauder, 

Mrs. W. Waugh Lauder. 
Mendelssohn, 


C. Mortimer Wiske. 
1. O. Von Prochazka, 
Edvard Grieg, 
Eugene D, Albert. 


izet, 
ohn A. Broekhoven, 
tdgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 


Lili Lehmann, 

William Candidus, Hans von Billow, Carrie Hun-King. 

Franz Knei isel, Clara Schumann Pauline L’ Allemand, 
Leandro Campanari, Toachim, Verdi, 

Franz ‘Gevwens Samuel S. Sanford, Hummel Monument, 
Blanche Stone Barton, Franz Liszt, Hector Berlioz Monument 
Amy Sherwin Christine Dossert, Johann Svendsen, 
Thomas Ryan, Dora Henninges. Anton Dvorak, 

Achille Errani, A. A. Stanley, Saint-Saens. 


Pablo de Sarasate. 
as Jordan. 
arns Richter, 


Ernst Catenhusen, 
Heiarich Hofmann, 
Charles Frade. 
F.mil Saver. herese Herbert-Foerster, 
Jesse Bartlett Davis, Bertha Pierson, 

Dory Burmeister-Petersen, William Mason, 
Willis Nowell, 


Kine Ludwig I I, 
©. Jos. Brambach, 
Henry Schradieck, 
John F. Luther 
hn F. Rhodes, 
Withelm Gericke. 
Frank Taft, 








son the scenic facilities offered will equal those to be 
found on the larger of the modern European stages. 


HE President of the Music Teachers’ National Asso- 
T ciation, Mr. Calixa Lavallée, is doing an enormous 
amount of work in the interests of the association and 
its coming meeting and concerts at Indianapolis ; in fact 
his labors have been incessant since the fall, and have 
not only consisted of sacrifices of time and comfort, but 
also of pecuniary advantages, and there have been in- 
roads upon his professional income on account of this. 
At this stage of affairs we would kindly suggest to Mr. 
Lavallée that it would be far preferable for him to 
take a short vacation before the meeting in July, in or- 
der to be able to preside over the deliberations,which are 
sure to require unusual attention, and especially on his 
part a strong constitution, a good appetite, and lots of 
good humor and good nature, Now, we protest that he 
cannot enjoy all these things unless he has some respite 
from the arduous work he is now performing morning, 
noon and night every day in the month. That is our 
advice. 

a 

MOST mportant find was made at Graz recently 

by Prof. Dr. Ferdinand Bischoff, who discovered in 

the library of the musical society of that city a hitherto 
unknown concert aria of Beethoven. The copy was 
made from the original by a Styrian musician, now 
dead, and bears the superscription “ Rondo, prime 
amore, aria amore piacer del ciel, per il soprano com- 
posto dal L. V. Beethoven.” The accompaniment is 
scored for two violins, viola, flute, two oboes, two bas- 
soons, two horns in A, ‘cello and double bass. There 





can be little doubt about the genuineness of thearia, as its 
existence is mentioned in Thayer's Beethoven biography, 
although only the two first measures of the aria are 
given therein and the rest said to be unknown. We un- 
derstand that Breitkopf & Hiartel, of Leipsic, will soon 
publish the aria and then its worth and genuineness can 
easily be judged by connoisseurs. There is no doubt that 
the find will prove of abundant musical importance, 
although we doubt whether the aria will be found of equal 
value with the composer’s great “ Ah perfido” aria, for 
otherwise he would hardly have suffered it to fall into 
oblivion. 


a 


FTER all it seems that the English are somewhat 
ahead of us in their musical possibilities. A 
busier musical season than was ours of 1886-7 we 
thought could not be found anywhere in the world and 
yet the present London season seems to rival it, at 
least in one regard. The London Figaro somewhat 
sarcastically announces the fact that “one gentleman, 
Mr. August Buhl, proposes to make life pleasant by 
starting his recitals at half-past 11 in the morning 
and closing them at 1 o’clock. Rum and milk will, it 
is assumed, be provided for those who have not break- 
fasted. Mr. Buhl will give six of those recitals within a 
week, and he will add to the obligation by introducing 
fifty pieces of his own, including anew version of ‘ Home, 
Sweet Home,’ and a masterpiece entitled ‘ By Moonlight 
near St. James's Park.’” 

Forenoon recitals from half-past 11 till 1 o'clock 
are just what are still wanted here, and we call the 
attention of resident vocalists and instrumentalists to 
the fitness of the hour. We also remind them of Cheru- 
bino’s pleasant suggestion of a milk-punch, which, as a’ 
bracer, would be decidedly preferable to even the new 
version of ‘Home, Sweet Home” and the no doubt 
highly poetic “ By Moonlight near St. James’s Park.” 





HE Russian Government has just adopted a measure 
in regard to managers which seems of importance 
to artists and worthy of imitation by other legislative 
bodies. To avoid the possibility of artists becoming 
stranded, or losing the money promised them for their 
services, the manager orimpresario will have, in future, to 
deposit the sum of 2,000 rubles (about $1,600) for each 
performance before he is allowed to open the doors of 
his theatre. This measure is now in use in Warsaw and 
will shortly be introduced all over Russia. If it were 
adopted in this country also, the disgraceful usage which 
the National Opera Company so recently let its artists 
undergo, could not have occurred. 

Apropos of the company the San Francisco Music and 
Drama said last week: “ The latest rumor is that Locke 
hopes to bring the entire company to terms here, and 
failing this, the National Opera Company will disband 
and go into bankruptcy.” This sounds a little tame and 
in sore Contrast to Mrs. Thurber’s recent blatant an- 
nouncement of a third season of national opera with a 
guarantee fund of $100,000. Where 1s the money, my 
lady? Show us the money and pay your artists for the 
current season, otherwise please stop your bragging 
about the future, 


ATTI is gone. She left last Saturday and not in the 
very best of spirits, the depression being caused by 

the rather poor success of her New York farewell (?) 
performance. There was something prophetic in our 
editorial of last Wednesday, for it turned out to be just 
as we said it would be; the sale of seats for the Wednes- 
day performance was limited, in fact it was so limited 
that Patti, just as she did in the case of the Baltimore 
performance, got “indisposed”’ and chose to disappoint 
the public. In this case, as the public consisted for the 
most part of people from New Jersey, Long Island, West- 
chester and other counties, which good people had come 
to hear the diva so as to be able to truthfully assert that 
they had witnessed her last performance in this country 
and to talk about it to their children’s children, these 
good country people (for there were very few New York- 
ers among those wh» reclaimed their money at the box- 
office), were of course doomed to disappointment and 
unnecessary expense. Considering that Patti had 
drawn for ten performances (concert and opera) the not 
ridiculously small sum of $115,000 out of the pockets of 
New York, this refusing to sing because for once there 
was only $3,000 in the house, and thus disappointing a 
lot of people who had traveled miles to hear the great 
prima donna, was nothing if not selfish and. disgusting. 
However, on Friday night when two audiences (that of 
Wednesday and that of Friday) were fused into one. the 
Metropolitan Opera-House, though not crowded, was 
well enough filled to allow Mrs. Patti-Nicolini’s pride to 
sing, and she was seen and heard in the hash program 
(one act each of three different operas) which had been 
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chosen for the occasion. Nicolini, who sang well beyond 
expectation and showed very respectable Jeaux restes of 
a once fine tenor voice, also scored a success as Alfredo 
and Rhadames, But as a whole the farewell perform- 
ance was a lesson to Mrs. Patti and the rapidly diminish- 
ing number of believers in the vitality of Italian opera, 
which will not so soon be forgotten by them. 


PROPOS of “ Fileur’s” reply in the Zheatre to our 
A article of last week on “Critics and Critics’ 
Critics,” we are undecided which to marvel at most, the 
obliquity of “ Fileur’s” intellectuals or the blooming 
freshness of his cheek. We took the 7heatre to task 
for preaching virtue to critics and practising critical 
viciousness, and incidentally mentioned this fact as our 
reason for doing what the daily newspapers did not seem 
to think worth while. Now comes “ Fileur” and replies: 

The editor of Toe Musicat Courier might have spared straining his 
eyesight, for there was no occasion for either the 7imes or the 7ribune 
to apologize. The critic of the 7imes, in a polite note to Mr. Kelley, ex- 
plained that he was unable to attend the concert, and neither wrote nor 
inspired the article that appeared in that paper; and as for the 7rzbune, 
the critic of that paper frankly warned the young composer two or three 
months before hearing a note of the music how he would take him to task. 
Su he doubtless regarded any apology as superfluous. 

To which we have to say that “Fileur” has strange 
notions of the conduct of newspaper writers. We, too, 
were obliged by a sense of responsibility to the public 
and to the art to which we are devoted to pronounce 
against the merit which “ Fileur” ignorantly assumes to lie 
in Mr. Kelley’s music, because Mr. Kelley told him so in 
words which are themselves a condemnation of that gen- 
tleman’s artistic and intellectual capacity. Now, because 
“ Fileur” tells us that Mr. Kelley’s “ life has lingered where 
music's golden tongue has lapped the milk of its gods, and 
it has been where humanity’s sad music has interfused its 
influence,” we do not feel ourselves called on to apolo- 
gize to Mr. Kelley or to his ignorant but too tropical 
advocate. Probably the writers in the TZimes and 
Tribune were equally ignorant of the duty which is im- 
posed on them when they disagree with Mr. Kelley’s opin- 
ion of himself. As to the excuses which “ Fileur ” offers 
for these writers they amuse us. The gentleman who 
wrote the cr.ticism in the 7zmes has done practically all 
the musical work on that paper for eight or ten weeks. 
Now, who is the 7zmes man who writes to Mr. Kelley to 
discredit a publication in his own paper? As to the 
tale about the 7rzbune's critic, we have only to say that, 
from our acquaintance with that gentleman, we do not 
believe that he pronounced against a composition before 
he heard it. It is not like him, and we know from con- 
versations with him that he was strongly enlisted in 
favor of Mr. Kelley’s work by reason of the opinions of 
friends expressed to him by letter and by word of mouth. 
More than this of course we cannot say; and it is no 
affair of ours after all. 

But “ Fileur” begs the question. What we want him to 
explain is whether it is in Wisconsin or California that 
the gods give milk with which “humanity's sad music” 
gets mixed? Likewise where the “fourteen different 
themes and rhythms, and twenty-seven distinct voice 
progressions ” of which he and Mr. Kelley talk so glibly, 
are to be found. We do not think it would serve any 
good end to show musical scores to “ Fileur,” as it is plain 
that if he had one he wouldn’t know which side of it to 
hold uppermost. 





A Letter from August Hyllested. 


CuicaGo, May 13, 1887, 


Editors Musical Courier : 

Permit me to correct the following paragraph, which appeared 
in your paper under date of May 11: 

‘Mr. August Hyllested has severed his connection with the 
Chicago Musical College. The details of the apparent misunder- 
standing have not reached us.” 

I have not severed my connection with the Chicago Musical 
College, and, as my association with the college under Dr. Zieg- 
feld’s management is particularly pleasant, I have no intention 
whatever of making a change. 

The college is in a most prosperous condition. My time is 
fully occupied with teaching and the addition of more teachers 
has been necessary. 

If you will kindly give this a prominent place in your valuable 
paper I will feel obliged. Very respectfully, 

AuGusT HYLLESTED, 
HE information reached us from what we were en- 
titled to consider a reliable source; the party who 
informed us resides in Chicago, and is well acquainted 
and on excellent terms with the authorities of the Chi- 
cago Musical College. Our informant is also a friend of 
Mr. Hyllested. For these reasons we had no doubt 
about the truth of the statement.—EDITORS MUSICAL 
COURIER. 








.»-.Sir Arthur Sullivan has been installed grand organist 


FOREIGN NOTES. 





..-Dr. Bridge, the organist of Westminster Abbey, will 
have entire charge of the music at the coming Jubilee Festival in 
London. 

.... The monument to Haydn erected in Vienna will be 
solemnly dedicated on May 31, the seventy-eighth anniversary of 
the composer’s death. 

....Our readers will regret to learn that Mr. Goring 
Thomas, the English composer, has met with a severe accident 
and is confined to his room. 


.... The manager of the Opera in Rome has heen granted 
a renewal of his contract for next season under condition that he 
will produce the ‘‘ Meistersinger ” at the earliest possible date. 


....An international musical exhibition is to be held at 
Bologna next year. An important feature will be a series of his- 
toric performances, illustrating the development of the art from 
the earliest times. 

.... The“ Lohengrin ” affair in Paris has made irrevocable 
the German Government’s decision not to take part in the Paris 
Exposition. A few German traders, however, will be represented 
in the exhibition. 

....The new opera-house at Odessa, when completed, 
will be one of the grandest in Europe. It will probably be 
opened under the management of Mr. Mapleson in the autumn. 
It has been erected at a cost of $1,000,000, 

....In the Musical Standard Mr. Stephen S. Stratton, of 
Birmingham, printed an interesting list of about 250 musicians of 
all nationalities who died last year. The average of age is a high 
one, nearly sixty-one years. There were four suicides, all vocal- 
ists. One lady was murdered and another ‘‘ hissed to death.” 


....The season of opera at Brussels closed a fortnight 
ago with the twenty-third performance this season of Wagner’s 
“ Die Walkiire,” which work had saved the management from 
financial ruin. All the twenty-three performances drew good 
houses and brought into the box-office the total sum of 120,- 
000 frs. 


....A musical scholarship for female students has just 
been founded by the authorities of Trinity College, London, in 
honor of the jubilee year of Her Majesty's reign. The scholar- 
ship, to be entitled ‘‘ The Queen Victoria Scholarship,” will be 
for musical composition, and will be open to all British-born 
female subjects. 

....Mr. F. Hueffer, well known as musical critic of the 
London 7imes, delivered a lecture on Wagner at Mrs. Morell 
Mackenzie’s house, London, on May 5. Vocal illustrations were 
given by Mrs. Valleria and Miss Lena Little. The Queen has 
accepted the dedication of Mr. Hueffer's forthcoming book, 
** Half a Century of Music in England.” 

....A rather melancholy society has been formed in 
Paris. It is an association of opera composers who have not had 
the good luck to find a manager willing to produce their 
works, These poor, unrecognized geniuses pay a regular pro rata 
contribution, which will enable them to enjoy the luxury of having 
their operas, once rejected by heartless and unappreciative mana- 
gers, performed for their own amusement. 


.«+Saint-Saéns’s opera, “Henry VIII.,” was recently 
hissed down at its first performance at Marseilles. The manager 
had to ring down the curtain and announce to those who were 
not satisfied that they could have their money returned at the 
box-office if they would leave. A good many of the malcontents 
availed themselves of this opportunity to get their cash back and 
then the performance proceeded peacefully to the end. 


....Le Paris says that the German drummers and trum- 
peters are practising the French beats and calls in order to de- 
ceive their enemies in battle. It also says that in many engage- 
ments in the war of 1870 the command to cease firing was often 
given to the French infantry by German buglers ; and that the 
command to halt, sounded by the same buglers, often stopped a 
charge of French cavalry and placed them in a position where 
they could be mowed down. 


...-An experiment has been tried in Berlin which has 
proved of great interest to scientific and musical men. A com- 
plete orchestra was stationed in the Philharmonic Hall and con- 
nected with the Sing-Akademie by a telephone invented by Mr. 
Gleuk, The music was heard with as much power of sound in 
the academy as if the orchestra had been stationed in the same 
room. In proof of the remarkable thoroughness of the effect it 
may be mentioned that the- first viola was missed from the or- 
chestra by one of the listening musicians. It was ascertained 
upon inquiry that the metal thread which, in accordance with Mr. 
Gleuk’s system, connects each instrument with his telephonic 
apparatus, had accidentally become detached in the case of the 
first viola. Through a slight change in the mechanism the music 
was reproduced with an overwhelming power, which seemed to 
shake the building to its foundations, and again in the softest 
pianissimo. 

...-Manuel Garcia, the veteran voice trainer, has contrib- 
uted to the German /nternationales Centralblatt fir Laryngologie 
an important review of Dr. Morell Mackenzie's ‘‘ Hygiene of the 
Vocal Organs.” While praising’ many points of the book, he 
strongly condemns Dr. Mackenzie’s rash advice that singing may 


tion period and kept their voices, while he himself continued to 
sing and ruined his voice. He protests that ‘‘ the old rule, which 
has protected so many voices, should not be put aside by reason 
of a few rare exceptions and the vast majority of young singers 
handed over to the doubtful discretion of ignorant or careless 
teachers.” Garcia further defends his classification of the regis- 
ters and the use of the laryngoscope. This latter instrument, 
which is his own invention, was, he says, never intended for use 
by the teacher during his pupil’s practice, but merely for studying 
the physiology of the throat. 


.-..A correspondent writes to the London Daily News 
from Florence, Italy, as follows: ‘‘ 1 was present at the very in- 
teresting concert given in honor of the memory of Rossini. It 
was a triumph of age, for the chief singers were Tamberlik, who 
is near seventy; Aldighieri, the famous baritone, who is past 
middle age ; Nora Marchisio, a celebrated contralto, who is past 
sixty, and violinist Sivori, who is seventy-two. All gave their 
assistance gratis. The Theatre La Pagliano was full of the aris- 
tocracy and the wealthy residents of Florence, and they were 
really delighted with the triumphs of art over waning powers. 


OLD BUT GOOD. 


‘““When Tamberlik first opened his lips in the terzetto from 
‘William Tell,’ the worn and quavering voice made a painful im- 
pression ; but very soon the exquisite mastery and art of the ex- 
ecution and the lingering beauty of many of the notes excited 
enthusiasm. Inthe duet from Rossini’s ‘ Otello,’ by Tamber- 
lik and Aldighieri, the really little impaired tones of the latter 
and the famous C sharp of the former roused a perfect storm of 
applause, and the piece was repeated. 

EXQUISITE VIOLIN PLAYING, 


‘* But the performance which called forth the greatest applause 
was Sivori’s playing of Paganini’s arrangement for one string of 
the prayer from ‘ Moses in Egypt.’ The tones drawn from that 
string by the old master were perfect in sweetness, beauty, feel- 
ing and purity. The faintest long-drawn note was clearly heard 
at the very extremity of the house, so intense was the silence of 
the audience, who at the end burst into cries of admiration. 

“Mrs. Marchisio sang with splendid art a difficult air and a 
cavatina from ‘Semiramide.’ In the last she was accompanied 
by a chorus of fifty young girls, amateurs, all dressed in white. 

“The concert was a successful close to the musical honors 
paid to Rossini.” —AMonday’s New York Herald. 


Carlos Sobrino. 
ARLOS SOBRINO, the pianist, whose picture we 


produce to-day, was born at Pontevedra, in Galicia, Spain, 
February 25, 1861. When only eight years of age his sister 
taught him the rudiments and Professor Pincero gave him lessons 
in solfege. Two years later he went to Madrid, and, while 
studying architecture, devoted all his leisure moments to his 
favorite instrument, the piano. His progress was rapid, and at 
the conservatory of the Spanish capital he carried off the first 
prize. His teachers were the celebrated Compta and Arrieta, and 
Galiano gave him instruction 
taught him counterpoint and the organ. 
eleven years old, Sobrino went to Galicia and conducted a mass in 
the Church of San Bartolomeo. Returning to Madrid, the young 
pianist had the honor of being chosen by Rubinstein to play with 
him, and subsequently he gave concerts with great success. 

After eight years of hard and conscientious study he went to 
Paris, and studied under Mathias for general improvement. He 
played at the Salle Erard in 1377, achieving success every time 
he performed. Later he made a tour through South France and 
Portugal, visiting Bordeaux, Bayonne, Toulouse, 
and all the principal cities of Spain. With the leader, Goula, 
and the fine basso Uetam, Sobrino mde a trip to 
he received an ovation, The freedom of the city was offered to 
him, and ,his advent was hailed by a pyrotechnic display. 
1882-3 Sobrino piayed with his famous compatriot, Sarasate, and 
visited Cuba and Porto Rico, where he gave thirty-five successful 
concerts. From that island he came to the United States, where 
he has performed in New York and many other cities of the 
Union. 

Mr. Sobrino took prizes at Valladolid and Coruna, and in 1879 
played before King Alfonso in Madrid. 
by his playing, gave him two thousand reals in gold. 
years later he again appeared before the King and the Crown 
Prince of Prussia. 

Mr. Sobrino’s repertory is very extensive and includes over a 
hundred and fifty pieces which he plays from memory. 

Mr. Sobrino is also a composer. He best original morceaux are 
four military marches, overtures for orchestra, studies for the 
piano, transcriptions, six album leaves, a concert waltz, a can- 
tata for orchestra and voices and a polonaise on Meyerbeer’s 
‘*Struensee.” He is at present residing in this city. 
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Impresario (to reporter): ‘Yes, | am organizing a new 
American concert company. I want to show our people that we 
have as good talent here as anywhere in the world. 
donna will be Mrs. La Voce.” Reporter : ‘‘And your tenor ?”” 
presario : ‘‘ Rafael Uppersea.” Reporter: ‘‘ Have you a basso?” 
Impresario: ‘‘ A magnificent one—Ivan Offulkoff. I have also 
engaged Paoli Tympani, the pianist, and Una Corda, the great 
violinist.” Reporter : ‘* But all these people are foreigners, and you 
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go on during the change to puberty. Garcia says that his sisters, 





of the Free Masons in England for the present year. 


Malibran and Viardot, both paused for a year during the transi- 





are an Englishman. What is there American about the company ? 
Impresario: ‘‘ It’s name and the advance agent.”—7id Bits. 
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THEY WILL PLAY IN COLUMBUS.—The Messrs. Nowell— 
Willis Nowell, violinist, and George Nowell, pianist—will play at 
Columbus at the concerts of the Ohio Music Teachers’ Associa- 
tion meeting end of next month. 

Louis Maas’s Success.—The performance of the 
Schumann concerto by Louis Maas at Cleveland last week, with 
the Boston Symphony Orchestra, under Mr. Gericke, proved to 
be the great success of the occasion. 

Davip.—The MSS. of the late Félicien David were solda 
fortnight ago at the Hotel Drouot, Paris. The full score of 
** The Desert” was knocked down for the ridiculous price of 
$10. Thus does France honors its own composers ! 

DULCKEN.—The London Figaro says: “Mr. Ernest 
Kiver gave a concert, at which Sir George Macfarren’s piano- 
forte trio in E flat was promised. It was heard twenty-seven 
years ago at the Popular Concerts, but it was originally com- 
posed for the once famous pianiste Mrs. Dulcken, and it was 
played by her early in 1844—that is to say, about six years be- 
fore her death. Mrs. Dulcken was one of the early music 
teachers of the Queen, and in her day she exercised a great deal 
of influence. It was Mrs. Dulcken who introduced, in 1844, 
Sterndale Bennett’s chamber trio, op. 27, At Mrs. Dulcken’s 
annual ‘Grand’ concerts Liszt, Mendelssohn and others played, 
and at her concert in June, 1844, the violoncello part in one of 
Beethoven’s ‘ Rasoumowsky’ quartets was played by ‘ Herr 
Offenbach,’ who subsequently became the renowned opera-bouffe 
composer.” The Mrs. Dulcken above referred to by our esteemed 
transatlantic contemporary is the mother of Mr. Ferdinand Q. 
Dulcken, the excellent composer, pianist and accompanist of this 
city. 

MACKENZIE.—In order to obtain some needful repose and 
the quiet necessary for composing an extensive work, Mr. A. C. 
Mackenzie, the great Scotch composer, is about to proceed abroad, 
where he will write the new oratorio commissioned for the next 
Birmingham festival. His Jubilee Cantata is now finished ; it is 
to be produced at some of the Australian capitals simultaneously 
with the performance at the Crystal Palace in June. One of his 
new works will also be heard here for the first time at the next 
meeting of the Music Teachers’ National Association. 

GERSTER.—Mrs,. Etelka Gerster is in excellent health this 
spring, in Paris, receiving callers, driving in the Bois de Bou- 
logne, and devoting herself with characteristic charm to her du- 
ties as wife and mother. Her two children, Linda and Bertha, 
bright little girls of five and two years respectively, give her more 
pleasure than she ever received during her triumphs on the lyric 
stage. But Amina, in ‘‘ La Sonnambula,” is still her favorite role, 
and she expects ere long to resume it. 

BODINGTON.—Miss Bodington, an American girl, has 
gained the Moscheles prize at Leipsic this year. The test piece 
was the composer’s great G minor concerto. 

PONCHIELLI.—A life-size portrait of Ponchielli is to be 
placed in the foyer of La Scala, Milan. A memorial stone richly 
ornamented and a bust of the composer are to be erected in the 
conservatory. 

DEATHS.—The sad news arrived here by cable last Thurs- 
day of the death of Max Pinner, the eminent pianist, of this city. 
Mr. Pinner has for many years been suffering with consumption, 
and lived in retirement at Wiesbaden, Germany, with his wife 
and little daughter. The news of his death, though very sad for 
his numerous relatives and friends here, was therefore not quite 
unexpected. Mr. Pinner was a most cultivated, musicianly and 
brilliant pianist and for many years the favorite pupil of Franz 
Liszt. Personally he was one of the most refined, charming and 
amiable gentlemen one could meet. 

Death has also removed from this mundane sphere : Mr. John B. 
Loretz, the veteran Brooklyn organist, in the seventy-fifth year of 
his age. At Danzig, Germany, of Music Director, Frederic 
William Markull, the well-known composer and musical littérateur. 
At Vienna, on the 28th ult., of C. F. Pohl, the eminent writer 
on musical subjects. At Berlin, a fortnight ago, Gustav 
Michaelis, the well-known composer of many comic operas and 
songs and conductor at the Wallner Theatre. 

CARLOTTA PINNER.—Carlotta Pinner has made an en- 
gagement for a season of six weeks with Mr. S. W. Fort, man- 
ager of the Holiday Street Theatre, Baltimore, and Albaugh’s 
Opera-House, Washington. She made her début as Zi/y in 
Julius Benedict's “ Lily of Killarney” last week and created a 
favorable impression. 

DUTTON.—Jennie Dutton, the soprano, has been engaged 
for the Queen's Jubilee in Quebec, Canada, May 24 and 25. 
Mr. Cappa and the Seventh Regiment Band will furnish the or- 
chestral part. 

LEVYSOHN.—Salmon Levysohn, director of the Danish 
Students’ Singing Society, a prominent musician and one of the 
best critics in Denmark, has written a series of very interesting 
essays On modern composers. 

CAMPBELL.—Miss Helen D, Campbell, a highly talented 
young Canadian pianist of pleasing appearance, a pupil of Mr. 
S. B. Mills, will leave for Germany early in June to complete 
her studies. 

LEHMANN.—Miss Lilie Lehmann appeared at the Phil- 


harmonic concert in Copenhagen, Denmark, and indulged in the 
usual newspaper puffing. The Dagd/adet in an interview devotes 





a column to her glorious triumphs throughout the United States, 
“‘ where she was a second Patti.” 

IN CLEVELAND.—Trebelli, Scalchi, Hastreiter and the 
Boston Symphony Orchestra were the features at the Cleveland 
Music Festival held in that city May 10 and 11. 

PATTI.—Mrs. Adelina Patti-Nicolini and her husband, 
accompanied by Mrs. Patti's secretary, Signor Merini, left for 
Europe by the Umbria last Saturday. Only a few people came 
to bid adieu to the great prima donna. 

SCALCHI.—Mr. Henry E. Abbey and Mrs. Scalchi left 
by the Eider for Bremen Saturday, and Messrs. Arditi, Novarro 
and other members of the Patti Opera Company sailed by the 
City of Richmond. 


TREBELLI AND MUSIN.—Mrs. Trebelli and Mr. Ovide 
Musin, who appeared in a number of concerts this season under 
the management of L. M. Ruben, sail for Europe May 21. Mrs. 
Trebelli will appear in concerts and opera in London. 


HASTREITER.—Mrs. Helen Hastreiter will close her 
season with the Boston Symphony Society the 1gth inst., and leave 
for England by the City of Rome May 25, where she is under en- 
gagement to Col. J. H. Mapleson. 


GIURI.—Mr. Edmund C. Stanton cabled to Mr. L. M. 
Ruben from Berlin instructing him to engage Maria Giuri as 
prima ballerina assoluta for the season of German opera at the 
Metropolitan Opera-House next season. 

BRANDT.—Miss Marianne Brandt was the soloist at a 
musical soiree given by the Academic Wagner Society, of Vienna, 
at the Bésendorfer Concert Hall, on the 30th ult. She was ar- 
tistically most successful in her rendering of an aria <rom Dr. 
Damrosch’s oratorio “ Sulamith,” and two songs by Wagner, the 
profoundly earnest and beautiful ‘‘ Tristan” study, entitled ‘‘ In 
the Conservatory,” and the fiery ‘‘ Stand Still.”” After the latter 
the applause was so continuous and enthusiastic that our popular 
contralto from the Metropolitan Opera-House had to respond 
with an encore and added from the same series of Wagner's songs 
the deeply touching ‘* Dreams.” 


SALMON.—Mr. Theodor Salmon, the pianist, has resigned 
his position as musical director of the Pittsburgh Female College 
and will return to Milwaukee, where he is a great favorite. About 
his fourth and last piano recital at Pittsburgh the Commercial 
Gazette, of that city, says : 

Mr. Theodor Salmon’s piano solo, a fantasie on a theme from Meyerbeer’s 
“ L’ Africaine,”’ by Bendel, was a noble piece of work. The bristling techni- 
cal difficulties of the composition seemed to become a mere pastime under the 
pianist’s masterly technic, and while the piece was pre-eminently suited to 
display a technical command of the instrument its rendition was, however, 
marked by a refinement of taste, musicianly conception, modesty of manner 
and reposefulness of bearing that discovered the true musician back of the ex- 
ecutant artist. Saint-Saéns’s variations on a theme of Beethoven found in 
Messrs. Salmon and Foster twe capable interpreters. * * * Altogether 
the recital was a source of supreme gratification to all present and bore testi- 
mony to the interest that Mr. Salmon has awakened in the higher forms of 
music during his brief stay in this city. 








HOME NEWS. 








Helene Hastreiter has closed a contract by cable for 
concerts in St. Petersburg, Vienna, and Berlin after her engage- 
ment with Colonel Mapleson has expired. 

Miss Carlotta Pinner made a successful appearance 
in Washington last week in Sir Julius Benedict’s opera the ‘* Lily 
of Killarney.” She sang Zily (the Colleen Bawn). 

Mr. Francis Walker, the baritone, gave a well-at- 
tended and artistically successful concert at the Thermolume 
Parlors (39 West Twenty-seventh-st.) last Wednesday night, 
when he had the assistance of Mrs. Imogene Brown, soprano ; 
Miss Sara Barton, mezzo-soprano; Mrs. Anna Lankow, con- 
tralto ; C. C. Ferguson, tenor ; Albert Morris Bagby, pianist, and 
A. M. Greenhalgh, accompanist. 

Miss Carlotta Pinner is suing the American Opera 
Company in the Superior Court to recover $2,900 as a balance 
due her for salary as a singer, and, in addition, $5,000 as dam- 
ages to her reputation. The opera company makes a defense 
that her discharge was due to incompetency. The counsel, W. 
S. Andrews and Eugene H. Lewis, have stipulated to take the 
testimony of Mrs. Trebelli, the contralto, prior to her departure 
for Europe, as to the competency of Miss Pinner, and also, by 
commission, the testimony of Theodore Thomas and Gustave 
Hinrichs. 

How many young ladies begin to teach after a leis- 
urely course of a few years, not from necessity, or from a partic- 
ular fancy or fitness, but to earn some pocket money, in order to 
indulge in some luxuries or extravagances of dress, which their 
parents would not or could not furnish them? ‘These would-be 
teachers are satisfied with a small recompense, and they waste 
their own time and the time of the children who unfortunately 
fall into their hands for a year or two, and then even the most 
ignorant parents (musically considered) find that their children 
have learned nothing. 

Here is a program of American music which the 
Loring Club, male voices, of San Francisco, will give on May 18. 
The concert is all in all the most representative and excellent of 
any that has been given covering like ground. The program is: 
Ballad, ‘‘ The Farewell of Hiawatha,” Arthur Foote; ‘‘ When 
Love is Young” (new), G. W. Chadwick ; ‘* Proposal,” G. L. 
Osgood ; concert overture, ‘‘ The Miller's Daughter” (new), 




















G. W. Chadwick ; ‘‘ The Boy and the Owl” (new), G. W. Chad- 
wick ; ballad, ‘‘ March of the Monks of Bangor,” G. E. Whit- 
ing ; cantata, ‘‘Columbus,” Dudley Buck. There’s enterprise 
and discrimination, too!—Boston Traveller. A little strongly 
Bostonian, isn’t it ? 


——The fourth annual musical festival will take place at 
Rutland, Vt., on the days from May 30 to June 3. Carl Zerrahn 
will conduct chorus and orchestra and Geo. A. Mietzke is the 
associate conductor. The following soloists and instrumental 
virtuosi have been engaged: Mrs. Blanche Stone-Barton, so- 
prano; Mrs. H. F. Knowles, soprano; Miss Hattie C. McLain, 
contralto; Dr. F. A. Mandeville, tenor; Mr. Franz Remmertz 
and Mr. George Prehn, bassos; Dr. Louis Maas, pianist; Mr. 
Leopold Lichtenberg, violinist ; Mr. Fritz Giese, violoncellist ; 
Mr. E. M. Heindl, flutist, and Mrs. Martha Dana Shepard, ac- 
companist. 


——The trials of the suits of Alfred W. Young, Ruth 
Torbett, Jennie and Jessie Woods and Jessie Watson, the dis- 
charged and unpaid chorus singers, to make the American Opera 
Company settle their indebtedness to them, took place before 
Judge Browne, in the City Court, last Friday, and verdicts were 
directed as follows : For Mr. Young, $493.50; for Miss Tor- 
bett, $472.50; Miss Watson, $472.50; Miss Jennie Woods, 
$472.50; Miss Jessie Woods, $420. Mr. Lewis, the counsel for 
the opera company, moved that the verdicts be set aside, on the 
ground that the company had the right to discharge the plaintiffs 
by the provisions of No. 6 (incompetency) of the rules that all 
employés are required to sign. Decision was reserved. 

Among the passengers who arrived last Friday by 
the steamer Trave was Mrs. Adolfine Ziemair, a well-known sou- 
orette from Germany, who has come here under contract with 
Gustav Amberg to appear in his new summer theatre, the old 
Terrace Garden. Mrs. Ziemair is a Pole. who speaks German 
with a partly Slavonic and partly French accent. She has an ex- 
tensive repertoire, including ‘‘ Le Petit Duc,” “ Les Cloches de 
Corneville,” ‘‘ La Fille de Madame Angot,” ‘‘ Barbe Bleu,” 
‘*Fledermaus,” ‘‘La Belle Persienne,” and ‘‘Gilette de Narbonne,” 
the latter with music by Audran, in which she has achieved her 
greatest success. She has appeared in that operetta in Berlin, 
Vienna and all the other large German cities. Mrs. Ziemair will 
begin her season next Saturday evening in ‘* Gilette de Narbonne ” 
at the summer theatre. 

The seventh season of the Arion Club, of Providence, 
R, I., closed last week upon one of the most satisfactory concerts 
it has ever given. The public appreciation of the efforts of the 
organization was shown by one of the largest audiences that have 
ever listened to its singing, filling Infantry Hall to nearly its ut- 
most capacity. The program was as follows : 








“Spring,” from oratorio ** The Seasons"’....,. jnbeddb parece cceddaced dayda. 
Solos, Chorus and Orchest ra. 

Dagle Geng, Ger wnlsed CROTIB 600 coe cs vocecccwscesecscqeccencsqocess Tordan. 
** From Thy Love as a Father,” “* Redemption’’..................45 Gounod. 
Miss Van Arnhem and Chorus. 

“Song to the Evening Star"’ (** Tanohduser "’)............- obscnwe Wagner. 
Mr. Max Heinrich, 

PP "oss saaee soseaqecosesand scagdeatcccnhbedaens cccsasobencies Gounod, 


Solos, Chorus and Orchestra. 
“ The Pine Tree,” for mixed chorus..........00 ssoesecessecsee Rubinstein. 
“ Pair Eliea” ..........000 Risse conderaccons ated .wercetanammneinsesel Bruch. 
Solos, Chorus and Orchestra. 


The conductor of the society is Mr. Jules Jordan, the tenor, 


“ Taffy and Old Munch ” was given under the direction 
of its composer, Mr. Jerome Hopkins, on Tuesday of last week, 
on the twenty-first ‘‘ Springtide” of the Young Philharmonic Free 
Training School for Singers, and attracted a large audience of 
‘‘ carriage people,” so called. Altogether the representation was 
the best ever accorded to the work, orchestra, scenery, cos- 
tumes, calcium lights and dancing all combining to aid its many 
pretty effects. Musicians expressed surprise at the fullness of 
orchestral tones in spite of the limited number of players, but were 
not at first sensible of the presence of one of Mason & Hamlin’s 
‘* Liszt” organs, whose use, with orchestral instruments, cer- 
tainly charmed all listeners. It was handled by the composer. 
who also conducted. The solo parts were as follows: TZaffy, 
by little Lydia Wolfsohn, a fascinating little fairy with a 
marvelous intelligence and voice for a child of seven years ; the 
Nurse, by Blanche Homan, to whose musical gifts attention has 
before been called in these columns; Sugar, by Carrie Parks ; 
Syrup, by Agnes O'Neill ; Pepper, by Alida Bretelle; Cake, by 
Ella Coppersmitt ; Candy, by Mertie Lines and O/d Munch, the 
Cannibal, by Mr. Julius Schreeder, who did admirably. 











Dr. Franklin’s experiment upon his wife's musical suscep- 
tibility, produced a most remarkable effect upon that lady. The 
doctor having completed an arrangement of musical glasses, of 
which he was the inventor, took the opportunity of placing it in 
the dead of night in the room in which Mrs. Franklin was sleep- 
ing, making an essay of his musical powers by playing the tooth 
Psalm. The sleeper awoke, and raising herself from her pillow, 
said with the utmost reverence and awe, ‘‘ Heavenly angels, I 
am ready!’’ And so sublime were the feelings aroused by the 
doctor's midnight harmonies that it was some time before his 
wife could be convinced that the music was not of a celestial 
character.— North's Music Journal, 

The following anecdote comes to us from Manchester: 
Scene—The Free-Trade Hall. The plaudits which had greeted 
Mr. Lloyd's singing of a famous air by Handel have just died 
away. Laudator temporis acti in the stalls /oguitur, ‘* Why, 
Sims Reeves used to sing that song an octave higher |” 
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New Music. 
ROM J. Van Loan & Co. we receive the follow- 


ing pieces: 
“Fond Thoughts”. ...........-. eR ctks cubncs askin sted W. W. Keenan 
*' Twilight Musings”’............. BRN, is vis ks o idndcde se - 
* Rabin Was Cand Back TBO... cp aehccccsscecccocecccnccccccce J. Jordan 
Oe BRON Ast TR”... usec cocabbbene+ccs céhaunenase res .M, Loesch 
aed Ti A RI Soc deste 0 30 deceddee dé s0ccbere¥icd cobccest Donari 
So asahisiesensonane (romance for piano).........+..-...0s05 H. Mayer 


Mr, Keenan's simple ballad is fairly good, and indeed the 
melody is much better than the words, which are of the old tra- 
ditional stamp ; /ove is made to rhyme with grove and moon, stars 
and other luminaries play their usual parts. The same gentle- 
man’s ‘‘ Twilight Musings” is a commonplace affair, with but 
very little originality of invention; one phrase is laden with 
grace notes which are certainly not happy in conception. 

Mr. Jordan’s ballad is quite pretty and might, if well sung, be 
made reasonably effective. 

Mr. Loesch has succeeded quite well in his setting of Moore’s 
well-known words. The theme is attractive and the accompani- 
ment is continued with some skill. 

Donari’s anthem, ‘‘ Cast thy bread upon the waters,” is a really 
serviceable thing for church use ; its tone is quiet and devotional 
and it contains a pleasing solo for tenor or soprano. 

Mr. Mayer's “ Adria” is a curious affair, for the phrases seem 
to have no very well-defined limit. The first one has fourteen 
bars and the third is the lucky possessor of thirteen. This is a 
little unusual and the result is disagreeable. 

Messrs, Ditson & Co. contribute the following to our rapidly 
increasing collection : 


Ceplintiisanis Wa 6 iss) Ba te ie dade se 0k Kass. 686K ib cctedii Rudolph King. 
“ Good-Night, My Love”’......... (vocal)........cseseee oo ~~ r 
OF Ee nis cildshdiaesanieteede RUBORED 600+ cucceecaaveee be Pe, 
OE von chcctanieciececes SEEN 0 abasesterasisoes 1 ” 


Mr. King’s caprice (which is dedicated to Mr. Joseffy) is an 
unpretentious and somewhat worthy composition, with three 
themes, one of which, the third in E flat, is rather neat. 

Tn the ** Good-Night ” the composer has succeeded in evolving 
a very good theme and the accompaniment is deftly managed, but 
we cannot avoid suggesting to him that he should have made his 
dominant seventh descend at the termination of the interlude. 

In ‘‘ Recollection” Mr. King is less fortunate, for the theme is 
trite and doesn’t mean anything in particular, but he could hardly 
be expected to find much inspiration in the old cut-and-dried 
thymes of wear and dear and heart and impart ; there really 
doesn’t seem to be any need of songs of this kind, loving gush 
has been worn quite threadbare and **‘ worrits” a critic seriously. 

The remaining song is very good indeed and has a pleasing 
melody ; the accompaniment also is rather novel and adds to the 
merits of the work. The words are not by any means bad, but we 
confess to a curiosity with regard to ‘‘ roselets.”. What are they 
anyhow and where do they grow ? 

We also find ourselves in the possession of two pieces which 
are probably published by Spear & Dehnhoft, of this city, but 
the title-pages furnish us no information upon its subjects. They 
are elaborately colored—one representing a snow scene and one 
having a sort of ideal head, probably that of a young boy. One 
of these pieces is a church anthem entitled ‘‘Come Unto Me,” 
and the author’s name is H. M. Van Lennap. It is quite good, 
and deserves a sensible title-page. The other piece is a ‘* Rev- 
erie,” and is ‘‘ arranged” by Mr. J. J. Freeman. It belongs to 
the large class of inoffensive teaching pieces of which so many 
hundreds are yearly issued. 

We find also a ballad by Max Vogrich ; its title is ‘* Good By,” 
and a very admirable composition itis. It is entirely original, 
and is evidently the work of an experienced musician. The 
words also (by Mrs. H. D. Tretbar) are exceedingly good and 
combine much sentiment without being sentimental. This may 
seem like a fine-drawn distinction, but it is a perfectly accurate 
one. 

Messrs. Louis H. Ross & Co., of Boston, send us quite a col- 
lection of pieces ; among them are the following : 


Six Cornwall Dances, Nos, 4 and 6....(piano)..........60...005 Milo Benedict 
at kl a (sacred song).......... .....J. L. Gilbert 
OPT Uses Puck abcodvese csess seb Bescecseaenseencedee G. Lowell Tracy 


These two ‘‘ Cornwall Dances” (and heaven only knows the 
derivation of the title) are very odd—painfully odd, in fact. One 
of them (No. 4) has some of the most singular harmonic transi- 
tions that one can well imagine, and the other (No. 6) is even 
“more so,” if that were possible. They areambitious efforts, and 
the six of them constitute Mr. Benedict’s opus 1. We venture 
to say that it would be literally impossible to dance to them, and 
we acknowledge, with shame, that we do not understand what 
they are all about. The No. 6 seems to be partly an attempt at a 
mazurka, but, perhaps, this was not so intended by the author. 
The engraving and paper are not good and have a cheap appear- 
ance, 

Mr, Gilbert’s song will not do and we are compelled to say so 
frankly ; the melody has nine bars, with a refrain of four addi- 
tional ones; the theme is rather pretty, or would be if more 
properly written. 

Mr. Tracy’s song is very creditable to its author, and we can 
only wish that he had not made use of an unhappy transition 
from D minor to E flat major on the fourth (nominal) page. 

Our old friend Mr. Botefuhr, of Fort Smith, Ark., comes again 
to the front with a second reverie, ‘‘ Moonlight on the Potean,” 
and seems to have been less successful in this effort—indeed he 
seems to have had very bad luck with his proof-reader or with his 
engraver, for we notice no fewer than seventeen pencilled sharps, 
flats, &c,, and all in the space of four pages, 





Messrs. Phillips & Crew, of Atlanta, Ga., send us the follow- 


ing pieces : 
Song of the Blacksmith.......... (caprice for piano),..........+++. Alf. Barile 
“ LaGeorgienne”’..........sse0+++s (concert valse).............C. Sternberg 


Mr, Barile’s caprice is a very neat little morceau, with attractive 
themes and careful treatments. There seems to be no especial 
reason for calling it the ‘‘ Song of the Blacksmith,” but the com- 
poser certainly has the right to name his productions in any way 
that he chooses. 

Mr. Sternberg’s valse—which assuredly is a salon piece rather 
than a concert one—is admirable in every way, for the themes are 
very pretty and the writing up, so to speak, is first-class. 
Particularly dainty is the theme in B flat—in double rhythm— 
which is taken subsequently with an embellishment of broken, or 
rather subdivided, chords ; the valse is really of much unusual 
merit, and were we compelled to deal only with compositions of 
this description and calibre, our task would indeed be a compara- 
tively easy one. 


Jerome Hopkins’s “ Samuel.” 
E understand that Mr. Jerome Hopkins has 
signed with Manager J. M. Hill, of the Union Square 
Theatre, for two Sunday evening performances of his much-criti- 
cised ‘* Dialogue Oratorio,” or sacred opera of ‘‘ Samuel.” The 
introduction of popular Sunday oratorio in this city will doubtless 
raise a breeze, and many clergymen have already written letters 
about it to the composer, which are racy reading, as they express 
an astonishing panorama of diverse opinions and extraordinary 
ignorance. One eminent divine asserts that he *‘ never found 
any religion in oratorio!” When published (as they probably 
will be) we predict for these letters a general perusal. 

‘* Samuel” was first heard in New York in May, 1877, as an 
opera, and was the very first (composed by an American) ever 
given at the Academy of Music in this city. The only other new 
opera of any kind there was ‘‘ La Spia,” by Arditi, but he is an 
Italian. ‘‘ Samuel” was written, dramatized, composed, scored 
for orchestra, costumed, rehearsed and performed inside of four 
months, and not a bar had to be cut out or changed when 
placed upon thestage, which was considered remarkable (especially 
for a composer’s first opera), inasmuch as extensive cuts are 
almost invariable with new works. 

The libretto (with the exception of some of the metrical por- 
tions) is the work of the composer, who also wrote the libretto of 
his other opera, ‘‘ Dumb Love,” produced the following spring 
(1878) at the same theatre, and of his children’s opera of ‘* Taffy 
and Old Munch,” produced at the New York Academy of Music in 
1885. At its first production ‘‘ Samuel ” was sung by Mrs. Emma 
Watson Doty, Miss Louise Kemlo, Mr. William S. Leggat and 
Mr. George F. Sargent in the principal parts; the chorus came 
from the famous Orpheon Free Vocal Schools and the orchestra 
was from the renowned Philharmonic. 

The critics were naturally excited to an unusual degree over 
the novelty of an opera from which ballads and old recitative 
were entirely discarded, and which yet interested its auditors so 
deeply that scarcely one left the house before the conclusion, and 
the many novel points in the work (for which there was abso- 
lutely no model) at once created a wide divergence of opinion. 
The composer bound himself by many restrictions in writing it, 
and among them were the following: Few scenes, few principals, 
great simplicity, condensation of thought, variety of contrast, 
sustained ecclesiastical flavor and invariable consistency of melodic 
personality. Besides these there was to be an introduction of 
dialogue mainly sustained by readers, who had no singing to do, 
instead of by the singers as in the conventional English opera. 
whereby the artists are overweighted and their voices forced into 
hoarseness, Thus ‘‘Samuel” requires two sets of principal 
characters, a lyric and a dramatic set, for the readers do no sing- 
ing. The libretto of ‘‘ Samuel ” is founded upon the Bible story 
of the boy in the Temple, who afterward became priest, judge and 
ghost, and he appears in each act of this opera. An exquisite 
gem is the ‘' De Profundis,” sung by Samuel, which is adapted 
from the Jewish synagogue music supposed to be 2,000 years old. 
The melody was given to Mr. Jerome Hopkins by the Jate Mr. J. 
W. Barrows, of New York, then considered the most profound 
Hebrew antiquarian in America. The same scholar carefully 
read the entire libretto before it was set to music, and it had the 
full benefit of his careful revision before public presentation. 

It is claimed that ‘* Samuel ” is the easiest opera (or oratorio) ever 
composed, and that it is quite within the scope of average amtaeur 
musicians, always excepting the orchestral parts, which are diffi- 
cult, The opera can be prepared by amateurs within one week 
as an oratorio, and within three weeks as an opera. 











——A lady well and favorably known as an excellent mu- 
sician, teache: of vocal and instrumental music, who has ap- 
peared with continuous success in some of the best concerts in 
the United States and Europe, is desirous of obtaining board in 
the country and financial remuneration in exchange for singing 
or piano lessons ; the highest and most reliable references given. 
** Vocal and Instrumental,” care of THE MusicaL Courier. 
Karl Klindworth, the Berlin music teacher and con- 
ductor, intends to visit this country in the near future with an 
eye to making it his future home. Men of Mr. Klindworth’s well- 
known ability as an instructor of piano playing are welcome addi- 
tions to our musical life ; but whether Mr. Klindworth will read- 
ily find an opening as an orchestral conductor would seem to us 
rather doubtful, as the field just now, especially since the re- 
turn of Mr. Anton Seidl is an assured fact, is pretty thoroughly 
crowded, 





Marked Progress Toward the Recog- 
nition of Native Talent. 
MERICA has for several years past been making 
marked progress toward the recognition of native com- 
posers and the ultimate establishment of a national school of mu- 
sic. The encouragement which has been accorded to native 
writers, and which promises to increase with time, will undoubt- 
edly result in producing composers whose work will be an honor to 
their native country and will compare favorably with the new 
music of any of the older countries. It may be fifty years, or 
even a hundred, before any opera or other musical work that is 
worthy of recognition as a creation of genius will be produced by 
an American, but there can be no doubt that such will be the 
outcome of the efforts now being made in behalf of native com- 
posers. It should be borne in mind that Germany has not al- 
ways occupied the leading position among musical nations. At 
one time the Netherlanders furnished the greatest names in the 
musical history of their age. The musicians of the Flemish 
school carried their art to Italy. Dufoy is generally acknowl- 
edged to have been the founder of that school which boasts the 
names of Okenheim (or Okegheim), Josquin des Prés, Arcadelt, 
Adrian de Willaert, Goudimel and Orlandus Lassus, with the 
latter of whom the superiority of the Netherlands in musical art 
ended. Henceforth the Italian school could boast in the person 
of Palestrina, a pupil of Goudimel, a representative of the art who 
was second to none. Palestrina, the greatest genius and pro- 
foundest scholar of the early Italian school, is believed to have 
been born in 1528, while the birth of Lassus is variously given as 
having occurred in 1520 or 1530, the exact time being uncertain 
in both cases. 

However this may be, the two great masters of their respective 
schools were contemporaries. Monteverde Allesandro and 
Domenico Scarlatti, Jacopo Peri and Leonardo Leo are some of 
the best-known names of the older Italian schools of composition. 
But after the decadence of Italian art the Germans in turn became 
the leading musical nation of the world. The history of these 
various schools, as the English and French, overlap in point of 
time, so that it is not easy to determine the exact period at which 
one supplanted the other. From the time of the elder Bach the 
rank of the German writers has been acknowledged, but the great 
masters of this school are too well known to musica! people to re- 
quire any recapitulation here. The whole history of music 
emphasizes the fact that the art belongs exclusively to no single 
nation or race. The English at an early date possessed native 
composers of importance, and are asserted by some, with possibly 
good reason, to have been the originators of the science of counter- 
point. Their distinctive school of composition was practically 
crushed out in the course of political changes ; the influx of the 
German and Italian influence for a long time prevented a renais- 
sance of English music, but already the composers of that nation 
are escaping from the thraldom in which they have so long been 
held, It is not too much to hope that in due time America may 
also rank high among the music-producing nations of the world. 
If American composers will only do now the best and most serious 
work of which they are capable, not feverishly, with the hope of 
fame or personal profit, but inspired by a sincere devotion to the 
art which they love, they may at least hope to pave the way for 
the recognition of the great composers who will surely come in 
due time. Present effort will at all events render the path of 
others less thorny. — Frederick Grant Gleason in Chicago Tribune. 


Chicago Items. 
Curcasco, May 14. 


T the Chicago Musical College concert, which took place 

on the evening of May 10, Frederic Grant Gleason’s trio for violin: 

"cello and piano was given with success by Messrs. Jacobsohn, Eichheim and 

Falk. The critics speak in high terms of it, and a private letter states that 

“there was a unity and rare beauty in this work that does great credit to 
Mr. Gleason.” 

Mr. August Spanuth, the new pianist of the college, made his début on 
this occasion. His selections were Beethoven's sonata, op. 57, and several 
miscellaneous pieces, in all of which he is said to have made a success more 
or less pronounced. 

Mr. Joseph Ohlheiser played a violin solo by Spohr with expression and 
technical skill. Mr. G sang Sch "s ‘*Two Grenadiers” with 
spirit, and a song by Mr. August Hyllested called *“* The Angel.” Miss 
Olive Glover sang an aria from Massenet’s ‘* Herodiade ” dramatically, and 
the concert was closed with Schubert’s rondo in B minor, violin by Mr. 
Jacobsohn, piano by Mr. Spanuth. 

Dr, F. Ziegfeld, of the Chicago Musical College, will take a six weeks 
trip to California for a much-needed rest 
Mrs. Helen Norman, the contralto, made a hit in 
English opera in Washington and Baltimore last week. 

——“ The Pyramid,” an operetta by Carl Puerner, libretto 
by Puerner and Caryl Florio, was heard for the first time on Mon- 
day night at the Star Theatre. 

The note A, constituting the first bar of the “ Rienzi’ 
overture, and blown upon the trumpet, is a glorious example of 
how the physiognomy of a true poet may be quite distinctly 
stamped upon the surface of a single note, and may unmistakably 
look us in the face out of that single note. This A—the first note 
of Wagner’s first published opera—tells us that Wagner is an 
originally creative artist. At the same time it is of beautiful sig- 
nificance that the trumpet call in question should also be a sum- 
mons to freedom. Thus the one tone, in its form and capacity, 
contains Wagner in muce. The trumpeter who has to sound the 
A in question must know this. He must be inwardly conscious of 
what he is blowing when he blows this note; he must be pene- 
trated through and through with the knowledge that this note be- 
longs to liberty. Should the trumpeter only comprehend this 
note as a musician and confine himself to sounding it correctly, 
musically speaking—that is, exactly as it is written—he had bet- 
ter go about his business. Were he even the leading operatic vir- 
tuoso in a court orchestra, he is certainly no artist, and is utterly 
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unfit to perform Wagner’s music. 
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A RELIGIOUS REPLY. 


—___———_ 





York “ Inde- 





Letter from the New 
N order to give as lucid an account as possible of the 


pendent.” 
| subject we have attacked, it is necessary to repro- 
duce an editorial from last week’s MUSICAL COURIER. 
The editorial read as follows: | 
We would like to ask the editors of the Christian Union, the 
Independent, the /ilustrated Christian Weekly and the Christian 
at Work, whether these gentlemen remember a certain Daniel 


F, Beatty who did an organ business and fraud piano trade, | 


representing himself as a piano manufacturer in the town of | 
Washington (N. G.)? The editors of these religious papers 
have been advertising the Beethoven Piano-Organ Company 
of Washington (N. G.), a company which is manufacturing 
organs in the old Beatty factory, and also making the same 


false claim which Beatty made, viz., that they are piano man- 
ufacturers, which they are not. 

Let us also call the attention of the editors of these papers 
to the fact that their articles on the Beethoven Piano-Organ 
Company are industriously circulated in the households of re- 
ligious organ and piano buying people, and that they, before 
printing encomiums about a concern, should have religiously 
investigated that concern. One of these printed the following 


statement 


Commencing in the basement, the well-seasoned wood was shown, then 
up through the different departments of sawing, planing, fitting, ornament- 
ing, turning, varnishing, and finally to where the complete instruments 
were boxed ready for shipment, direct to purchasers, 


What instrument? This religious paper does not say organs 
or pianos, it says ‘‘ instruments,” and the’ Beethoven Piano- 
Organ Company reprints the article in a circular, in which it 
also prints the cut of a piano stenciled Beethoven Piano-Organ 
Company. The instrument is a low-priced New York stencil 
piano for which the Beethoven Piano-Organ Company charges 
just about three times the price the piano can be bought for, 
and it sells this trash to innocent people who read the Christian 
Union, the Independent, the /ilustrated Christian Weekly and 
Christian at Work, 

To this straightforward, unvarnished tale of facts the 
New York /ndependent sends us the following reply: 

Tue INDEPENDENT, 251 Broadway. 
New York, May 13, 1887. 


Shame ! 


Editors Musical Courier : 

In answer to the note in your issue of the 11th, we reply : 
Yes, do remember Daniel F. Beatty. Let us add that 
during the three years previous to Beatty’s failure we had | 
refused several hundred dollars of cash advertising which | 
Beatty tried in vain to place in the Jwdependent. In our | 
reading notice which you quote, having to designate the con- | 
cern in some way, we naturally used their name, and did not | 
call particular attention to the piano part of it. Nor did we | 
affirm that they[made or claimed to make pianos. We did | 





we 





| from the nature of the case and the condition of things 


state that the ‘‘organs seemed to be made ina thorough and 
careful way,” and we would now repeat that statement for your 
own and particular edification. We would advise that the 
next time you wish to play ‘‘critic” on your organ (or piano- 
organ, as the case may be), THe Musical Courier, that you 
pull out the right stop and confine your notes to facts. 


Yours, &c., 
THE* INDEPENDENT. 


Evidently we did pull out exactly the right stop, 
and will continue to pull stops out of religious organs 
until they cease puffing and blowing about matters and 
things in the musical line of which they are in total 
blindness. What does the /ndependent admit? It says: 
“We naturally used their name (Beethoven Piano-Or- 
gan Company) and did not call attention to the piano 
part of it.” 

In that very neglect consists the outrage against its 
readers, Why did the /ndependent NOT call the atten- 
tion of the public to the fact that the Beethoven Piano- 
Organ Company is an organ and NOT a piano manufac- 
turing concern? Why did the religious /ndependent 
not speak to its readers thus: “ The name, gentle reader, 
may lead you to believe that the Beethoven Piano- 
Organ Company is making pianos. We found an organ 
factory only. No piano factory was shown us.” That 
was the least thing the /ndependent could do. If that 
paper pleads ignorance it must not say, as it did, that 
the organs of the Beethoven Piano-Organ Company 
‘seemed to be made in a thorough and careful way.” 

After all, what authority is the /xdependent on the sub- 
ject of organ building? It does not even refer to the 
fact that it was a reed-organ factory which was receiving 
the puff. The probability is that the /ndependent does 
not know the difference between a reed and a pipe 
organ. 

Further on the /ndependent says: “ Nor did we affirm 
that they made or claimed to make pianos.” Again the 
Independent is in the wrong. It is the duty of that paper 
and of every paper of its class to investigate such mat- 
ters as are not within its purview. More important is 
this to religious papers than to any other class, because 


the constituents of religious papers, most of which have 
as editors, proprietors or contributors reverend doctors, 
ministers, priests or theologians, have an abundance of 
simple faith in the utterances of such papers. 

The danger accruing from a carelessly written article 
ora “puff” praising a deceiving firm or institution is 
manifest in this one instance. Facts are facts which 
even a religious newspaper cannot annihilate, and in 
this case the facts are that a “ puff" which appeared in 
the /ndependent gave an organ-manufacturing concern 
the opportunity to reprint it in a circular in which it was 
made to apply to a fraud piano, of which many have 
probably been sold to religious people who read and are 
influenced by the papers above mentioned. 

Neither do we attach any blame whatever to the man- 
agers of the Beethoven Piano-Organ Company. They 
are certainly shrewd men if they can so control and in- 
fluence religious newspapers that their articles can be 
used for the advancement of the sale of low-priced sten- 
cil pianos at enormous profits. The percentage of pro- 
fits in such sales goes far ahead of the profit made on 
organs, and if the /udependent were possessed of the 
necessary knowledge it might perceive that the organ- 
manufacturing scheme of such concerns as the Beet- 
hoven Piano-Organ Company is only a device through 
and by which pianos can be sold by means of the assist- 
ance rendered by the religious press, the price of which 
pianos is three times the usual price, and the value of 
which from a musical or educational point of view is 
absolutely below zero. 

Ignorance is no excuse in this instance, and the im- 
pudent reply of the /ndependent can be safely left to the 
judgment of the readers of this paper, many of whom 
are devout Christians who prefer the truth to the de- 
fense of a falsehood or false position. When THE MUSI- 
CAL COURIER stood alone in its great campaign against 
Daniel F. Beatty it had to fight the same kind of hypoc- 
risy which permeates through the lines of the above 
letter of the Jndependent ; for it is hypocrisy to lay claim 
to honesty because you did not defend dishonesty. 
That is nothing more or less than unqualified, low and 
transparent hypocrisy, which is even devoid of the merit 
of intellectual circumspection. It is absolutely too thin. 





The Christian gentlemen in the piano and organ trade, 


who thoroughly understood the kind of business Beatty 
was conducting, were the very men who first called our 
attention to the attitude of the religious press of this 
country toward Beatty. If the /ndependent took no money 
from Beatty it certainly had its reasons. It knewas little 
of the organ and piano trade as it knows to-day, and 
judging from its article and letter it certainly could never 
have known less than it knows to-day, The abundance 
of the knowledge it had on the organ and piano business 
could therefore have had no influence upon its rejection 
of the Beatty advertisement. Why, then, did the /nde- 
pendent refuse to take Beatty's money? Because some 
persons who had unsatisfactory dealings with Beatty, or 
some person thoroughly posted on the piano and organ 
question, proved to the /ndependent that the Beatty sys- 
tem was a fraud. 

Then why not, after such an experience, investigate 
piano and organ advertisers before forcing their names 
and addresses into private houses, pastors’ houses, Sun- 
day schools, prayer meetings, church basements and 
congregations? Does not the /mdependent now see that 
it has been thoroughly bamboozled? Does it want any 
better evidence than this now before it ? 

Instead of sending us a letter for our edification it 
should have made application at this office to learn the 
real state of things and then, if it had meant to do the 
right thing, it should have demanded some kind of satis- 
faction from the Beethoven Piano-Organ Company for 
the imposition which that company’s circular contains 
upon the people who have been and are constantly re- 
ceiving it. 

It has been stated that some of the religious editors of 
these religious papers are quietly interested pecuniarily 
in the advertising schemes in some of those papers; that 
some of them are partners of the advertised concerns, 
and that some of these religious editors make consider- 
able sums per annum in the shape of commissions out 
of the members of the congregations who buy such 
organs and pianos as are advertised and puffed in the 
religious papers. We do not believe such a libel, but the 
Independent certainly overstepped ordinary caution if it 
has anyone on its staff connected with the organ and 
piano business, by the defense embodied in its above 
letter to THE MUSICAL COURIER. 

The following letter just received is a fitting con- 
clusion of this sermon: 


PortLanp, Ind., May 14, 1887. 
Editors Musical Courier : 

I wish to thank you for your very just criticism on the 
recommendation of snide piano and organ concerns by re- 
ligious papers. This continual imposition on the honorable 
dealer and confiding public is becoming unbearable. 

*Some time since I saw a recommendation by a noted divine, 
the Rev. Mr. Summerbell, of an organ company, the Union, I 
believe, in which this great man of influence dwells on the 
honorable qualities of his pet firm, who, he says, are doing a 
great good for the people in supplying instruments so cheap, 
breaking down monopolies, &c. 

Influenced by these presentations and a special proposition 
from the company something like the following: ‘‘ A genuine 
double reed organ, with fine case (elaborately described), valued 
at forty dollars and equal to one sold by monopolists for $125, 
for only $13;5%; and the names of twenty-five persons who 
might buy organs,” a young man of our neighborhood sent 
the names and the $13.50 and received a pine box with wall- 
paper striping, paper-covered keys, a bellows the size of a 
cigar box, a rubber tube extending to a miniature air-chest, 
twine pedal straps, reeds and other things to correspond. 

It was not the design of the manufacturer to make a musical 
instrument at all, but simply to arrange in the cheapest possi 
ble manner material that might in some degree appear like the 
cut and description in his advertisement. It was of no value 
for any purpose. I have now in my possession the same 
organ and will send it to you for one dollar to pay me for box- 
ing and shipping. 

One of the most common and damaging influences exerted 
by these gentlemen backed by religious prestige is their per- 
sistence in selecting and dominating the kind and quality of 
the musical instruments wanted by the people who reccive 
their spiritual advice and who confidently suppose they should 
be proficient in the art of selecting instruments, when in fact 
they, in a large proportion of cases, ignorantly recommend 
inferior goods and dishonorable manufacturers and dealers. 

As I myself am a member of a Christian church, these re- 


marks are offered in a spirit designed 7 to assist in correct- 
ing what I believe to be a great wrong. say let men attend 
to the business they understand, and especially let us who 
profess to live Christian lives be sure we recommend no evil. 
Yours truly, J. W. CUNNINGHAM, 











THE ‘MUSICAL COURIER. 


The Superiority of the “SOHMER” Received First Medal of Merit ana 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 
ment of all leading artists. 






































becoming more extensively known. 


SOHMER & CO., SEP SEEN. 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
amie MEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 
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BOSTON PIANO INDUSTRY. 


ome 


HE TRADE LOUNGER and the Western repre- 
sentative of THE MUSICAL CoURIER, Mr, Hall, 
who is spending a month in the East, visited the Boston 
piano factories and firms during the past week, and we 
are able to give our readers the latest reports and im- 
pressions in relation to that busy piano centre. It may 
not be generally known that there are about two dozen 
firms engaged in Boston in the production of pianos, and 
the majority of this number are making, in most instances, 
a steady progress in both commercial advancement and 
industrial development. The smaller houses, those 
which are handicapped by reasons of limited capital, 
will, to all appearances, not be able to reach a position 
in which their competition will become apparent or felt ; 
but the progressive firms, those with capital, are without 
doubt engaged in an active struggle for supremacy. We 
are leaving out of view for the present the question of 
quality 

[The competition between the Boston houses is not 
limited to the wholesale trade done by them, but is in- 
tensified on account of the local retail trade, which is a 
source of remunerative income to the majority of the 
Boston piano manufacturers. Boston is a commercial 
centre which attracts trade from States and provinces in- 
habited by millions of people, and among the piano 
purchasers residing in the East many of them prefer a 
visit to Boston and a purchase direct from the manufac- 
turers to a bargain with their own town agent, and 
consequently the retail piano trade in Boston is not 
limited to its own extensive local demand, but finds an 
outlet for its goods in this thickly populated section of 
the country. To these causes must be attributed the 
active efforts of Boston manufacturers in the direction 
of the retail trade, and these causes produce the friction 
which manifests itself in the shape of unusually strong 
competition. 

It is due to this condition of things that but very few 
of the Boston piano manufacturers have either social or 
business intercourse with each otuer. This kind of com- 
petition is productive of tension rather than of adhesion, 
and we are of the opinion that should even a general la- 
bor movement, which would affect all manufacturers alike, 
take place, it would be very difficult to effect such a 
thing as is known in modern days as a combination of 
manulacturers, 

On the other hand many most excellent results are ob- 
tained in this competitive struggle. The few exceptions 
prove the rule that the majority of Boston piano manu- 
facturers are incessantly occupied in advancing the char- 
acter, the style and the quality of the goods they are 
making. A comparison between the instruments made 
only as short a time as three years, or even two years, 
ago would prove at a glance or in a moment to the eye 
or the ear how rapid the advance has been in many in- 
stances. The general prosperity can be deduced from 
the fact that nearly all the larger factories have within 
a {ew years been provided with more modern machinery. 
Nothing struck us more forcibly during our past visit 
than the many improved and costly wood-working ma- 
chines with which the Boston factories are now provided. 
Nothing is more indicative of progress than this phe- 
nomenon, 

While so much attention has been paid to the retail 
trade and the improvement of the piano in Boston, it 
need not be supposed that the wholesale trade has been 
neglected. Nearly every house has its man or its men 
on the road constantly, and it is not amiss at this point 
refer in detail to some of the men who are engaged in 
lling At the Ivers & Pond 
Piano Company's warerooms we find Mr, E, de Anguera 


to 
pianos for Boston houses. 


and Mr. Hill. The former is also at times on the road, 
while Mr. Hill is, in addition to a salesman, a _prac- 
tical tone regulator and tuner, The wholesale trade is 


visited for this firm by Mr, Taylor, formerly of Taylor & 
Farley, Worcester, a gentleman in every respect. The 
Ivers & Pond Piano Company is an honor to the piano 
trade, 

The Hallet & Davis Company have in the Messrs. 
Guilford and in young Mr. Cook three gentlemen who 
are well able to take care of their retail trade, while the 
genial Major Howes is one of the best-known figures in 
the wholesale piano trade of this country. The major was 
in Indianapolis last week. The New England Piano Com- 
pany has an outlet for its retail trade in Boston, which 
is more extensive than is generally known; the ware- 
rooms on Washington-st. are large and the trade 
extensive. The young men who act as lieutenants for 
Mr, Thomas F. Scanlan, the proprietor of the New 
England Piano Company, are Lon Dinsmore, Mr, Flynn, 
Mr. Quinn, whe is nearly always on the road, Mr. DeVol- 





Within the last few weeks Mr. T. U. Eaton, formerly 
with Dyer & Hughes, of Foxcroft, Me., has been added 
to the force. The New York branch of this extensive 
establishment is presided over by W. A. Kimberly. C.C. 

Briggs & Co. have by means of advertising in vari- 
ous sections of New England attracted a good retail 
trade. The wholesale trade is visited by Mr. C. C. 
Briggs, Jr., who has just been as far South as Washing- 
ton, D. C., and by Mr. O'Neil, who is now in the far 
West. Several Briggs grand pianos have been used in 
concerts throughout New England with credit to their 
manufacturers. 

The Smith American Piano and Organ Company is 
rapidly reaching a position which will enable it to supply 
the wholesale trade with pianos, Mr, Geo. McGloughlin 
is manager and Mr. Phelps looks out for the retail trade, 
while Mr, J. N. Merrill is on the road for the company. 

Hallett & Cumston have in Mr. Hoyt a competent re- 
tail salesman, and R. S. Howard, who is known through- 
out the United States, has full charge of the wholesale 
department. 

The Henry F. Miller & Sons Piano Company have 
never done a larger retail trade than thus far in 1887. 
The Millers themselves take charge of their retail trade 
both in Boston and Philadelphia, and Mr, Wm. Miller 
visits the wholesale trade. It is worthy of remark here 
that we examined a Miller concert grand piano which 
had been in constant use for more than five years by a 
lady who is probably the leading amateur pianiste in 
New England, and who has practised and played upon 
this piano constantly during this period of time, and yet, 
although the piano has suffered from this wear and tear, 
it to-day retains its original massive volume of tone and 
an action which might be used by some manufacturers 
in their new pianos. 

Vose & Sons made a good move in establishing their 
new warerooms on Tremont-st. Both the retail and 
wholesale trade of this house are carried on under the 
direct personal superintendence of the Messrs. Vose. 

The new factory of the Everett Piano Company is 
rising rapidly to its intended height of five stories, and 
by the fall both Colonel Moore and John Church, of Cin- 
cinnati, will find themselves located in handsome modern 
quarters, where they can turn out pianos in quantities 
to supply the demand. 

The wholesale department of the Chickering house is 
located in New York. The retail department in Boston 
is in the hands of Mr. Chandler Smith and his assistant, 
Mr. Parkhurst. 

In a review of Boston piano trade the firm of M. 
Steinert & Sons deserve a large share of attention. The 
Boston house is a branch of the original New Haven 
house, and it, together with the Providence, New Haven 
and Cincinnati houses of M. Steinert & Sons, does a 
most extensive business. The pianos represented by 
this house are the Steinway, the Weber and the Gabler. 

The Mason & Hamlin Organ and Piano Company are 
pushing their new style uprights with greater activity 
than ever. There are over five hundred of these instru- 
ments now in work at the Cambridgeport factory. 

The Estey branch in Boston has a large corps of sales- 
men, all under the immediate supervision of Mr. George 
Cheney. The Decker Brothers pianos and the Estey pianos 
and Estey organs are controlled by this house for this 
section. 

The Baltimore firm of William Knabe & Co. are ably 
represented in this section by their Boston agent, Mr, 
E. W. Tyler, who has been doing a large trade for the last 
twelve months, his sales of Knabe grands being especially 
marked. Mr. Tyler has succeded in attracting a Knabe 
clientéle which is firmly attached to the interests of the 
Knabe piano in New England. Among the people who 
believe in the Knabe piano there are some of the most 
prominent musicians of this community. Mr. Tyler also 
represents the Colby & Duncan piano, which is attract- 
ing unusual attention on account of the sudden (we may 
say) improvements which have taken place in these in- 
struments. 

C. C. Harvey & Co. have just received invoices of 
new Hardman uprights, for which there is a growing 
demand in Boston. We consider it an excellent thing 
for the Hardman piano in Boston that it is controlled 
by a firm of such standing as C. C.. Harvey & Co. 

Hunt Brothers will, judging from the sales they have 
made thus far in 1887, sell upward of fifty Behning up- 
rights this year in Boston. 

The Fischer piano continues to hold its own in the 
hands of Oliver Ditson & Co. This firm has purchased, 
rented and sold an enormous number of these instru- 
ments, and Mr. John C. Haynes, of the firm, tells us they 
stand as firm as a rock, 

Mr. Joseph Gramer, of the Emerson Piano Company, 
leaves for Europe on June 22, in search of rest and rec- 


unflinching devotion to the interest of his house and the 
Emerson piano, He leaves the Emerson piano factory 
in the sole care of Mr. O. A. Kimball, who, together with 
Mr. P. H. Powers, the financial head of the house, is 
pleased with Mr. Gramer’s determination to seek a vaca- 
tion. Mr. Edward Payson, one of the most accomplished 
piano salesmen in this country, takes the road occasion- 
ly, when it is found necessary, and Mr. Powers’s son 
Frederick has general control of the books and the 
office. Of all the recent triumphs of piano making in 
Boston, there stands forth in bold relief the new crea- 
tion of the Emerson Piano Company, the now well- 
known and much-admired Style 14 Emerson upright. 
A more exhaustive examination of this instrument, both 
at the factory and at the wareroom, proves conclusively 
that all our formerly expressed opinions in relation to 
the merits of this piano deserve additional emphasis, as 
the latest numbers of this style are endowed with all the 
characteristics formerly described by us, and additional 
improvements in detail are manifest, which must be at- 
tributed to increased experience in their production. 
Fundamentally the principles of construction were such 
that this Emerson Style 14 was, even with only ordinary 
care, sure to be an instrument to attract the atten- 
tion of musical connoisseurs, and the application 
ofthe Emerson system, which has lately developed so 
rapidly and in the right direction, was only necessary to 
produce this gratifying result. What is wanting in an 
instrument, in addition to first-class material and excel- 
lence in workmanship, may be reduced to the following 
features : Correct scale, proper action and action regu- 
lation, tone regulation, dip, on which depends the touch, 
and a final supervision of these details by.an expert. 
All these features are embodied in the Style 14 Emerson 
upright piano, and they are the direct cause of the suc- 
cess of this piano. 








Talking in Milwaukee. 
REPORTER of the Milwaukee Sentinel managed 


to interview a piano man in that town, and he said among 


many things the following : 

‘* A great many of the pianos I sell are bought by people of moderate means, 
Now, here is one that costs $450, and which is going into a house worth less. 
They have daughters growing up in the family who have developed a musical 
taste, The system of selling on installments stimulates trade a great deal, 
We sell, for instance, a $250 piano instrument for $25 down and $10 per month 
until paid for, Three-fourths of all the pianos sold are sold on time, ranging 
from three months up, and very many of the purch are people of 
means. In former years it was different. A piano has come to be a necessity 
where formerly it was a luxury. The cultivation of a musical taste through- 
out the country seems to be growing all the time, and the difference between 
now and twenty-five years ago is very marked.” 

* Do you sell many parlor organs? "’ 

“ Yes, a goodly number are being sold to people of moderate means and 
who have not so cultivated a musical taste, If there are girls in such a 
family they get an organ, and if boys, an accordeon, After the girls get an 
improved taste we take the organ back and sell them a piano. The melo- 
deons are all out of date and there hasn’t been one made for the last twenty 
years. I've got one here which 1 took in exchange, Will I ever get rid of 
it? O, yes; somebody in the country will come along and pick it up. It isthe 
same with these second-hand pianos and organs, We'll varnish them, put in 
new keys and sellthem. Here is an old-fashioned square piano that is prob- 
ably a hundred years old. Its original legs were about two inches in diame- 
ter, It was made for Peter Erbin, of 103 Pump-st., New York.” 

** What do parlor organs sell for now?” 

‘For an instrument that brought $150 twenty-five years ago we get $75 
now. Organs sell all the way from $50 to $300, but the average price is about 
$100, That is very cheap when we consider that melodeons sold for $200 at 
one time, Organs are still of a very elaborate style, and will alone furnish a 
room. Some people buy them with this end in view.” 











Is it False Representation? 


CASE reported by Bradstreet’s of interest to business men 
was lately decided by the United States Circuit Court for the Western 
District of Wisconsin, that, namely, of Kellogg et al. o. Powers. The de- 
fendant, in April, 1885, purchased the interest of a partner in a firm of which 
he wasa member. At the request of the Bradstreet Mercantile Agency he 
made a st t of his fi ial dition, in which he stated that his 
assets amounted to $8,500 and his liabilities. to $2,400. Shortly afterward 
the plaintiffs’ t g sal called upon the defendant to solicit his 
order for goods, when the defend d the that he had 
purchased the interest of his partner and had made a statement to the Brad- 
street Company, and he gave a small order tothe salesman. The latter sent 
the order to his house with a letter giving the substance of the defendant's 
statement tohim. ‘The plaintiffs, upon receipt of the letter, called upon the 
Bradstreet Company for a copy of the statement, and, relying upon the 
same, filled that and anbeqqeest orders, The plaintiffs afterward made other 
as to the fi ding of the defendant, and the answers there- 
to seemed to cor made by the defendant to the Brad- 
street Company. 
In February of the following year the def failed, and it then ap- 
peared that the statements made by him tothe Bradstreet Company and to 
others were false. The plaintiffs thereupon brought suit against the defend- 
ant for obtaining goods under false and fraudulent representations, and had 
him arrested. The defendant contended that he had made no representa- 
tions to the plaintiffs or their agents, and that therefore he was not liable in the 
action. The court, in charging the jury, following the decisions of the New 
York Court of Appeals and of the Michigan Supreme Court, said that a per- 
son furnishing information to a mercantile agency in relation to his own 
circumstances, means and pecuniary responsibility can have no other motive 
for so doing than to enable the agency to communicate such information to 
persons who may be interested in obtaining it for their guidance in giving 
credit to the party ; and if a merchant furnishes tosuch an agency a wilfully 
false statement of his circumstances or pecuniary ability, with intent to 
obtain a standing and credit to which he knows that he is not justly entitled, 
and thus to defraud whoever may resort to the agency, and in reliance upon 
the false information there lodged extend a credit to him, there is no reason 
why his liabiluy to any defrauded by those means should not be the 
same as if he had made the fi directly tc to the party injured. 














the 





dA 











ney Everett, and last, but not least, Mr. George Mulcahy. 


reation, to both of which he is entitled by reason of his 


ihe plaintiffs recovered judgment in the case, 
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“Favorites with Musicians and Music Lovers.” 







































THE 


BS SEAT op aap gions is we oe wy 
PIANOS. 


On the average a Miller Piano has been used in a Concert every day for the past IO years. 














“THE FIRST CHOICE OF THE GREAT PIANISTS.” 


Louis Maas, * Unequaled.” Cuevatier De Kontsk1, “ My decided preference.” Epmunp Nevupert, “Never played on a finer” 


CaRLYLE Perersivea, ‘Cannot be surpassed.” Ww. H. Suerwoop, “The Best.” Catixa Lavattte, “ Perfect.” 





USED IN THE 
Principal Concerts. 


USED BY THE 


Great Concert Companies. 


INCLUDING THOSE OF 
THE PHILHARMONIC ORCHESTRA 
AMONG THEM MAY BE MENTIONED CONCERTS. 
‘ 4 , THE PHILHARMONIC SOCIETY. 
THE MARIE ROZE-MAPLESON THE BOSTON SYMPHONY ORCHES- 


TRA. 

THE BOYLSTON CLUB anp 

THE ORPHEUS MUSICAL SOCIETY, 
OF BOSTON. 


THE MENDELSSOHN CLUB, OF 
PHILADELPHIA. 

THE PEABODY INSTITUTE CON.- 
CERTS, BALTIMORE. 

THE CENTRAL MUSICAL ASSOCIA- 
TION, OF CLEVELAND. 

THE PHILHARMONIC SOCIETY, 
BUFFALO. 

THE MOZART SOCIETY, CHICAGO, 


SYMPHONY ORCHESTRAL CON. 
CERTS, CINCINNATI. 


THE MEMORIAL HALL CONCERTS. 
ST. LOUIS MUSICAL FESTIVAL. 


THE EMMA THURSBY GRAND 
MILLER ARTISTS’ GRAND PIANO. MUSICAL UNION ORCHESTRAL 
CONCERT CO. CONCERTS, ST. LOUIS. 


CONCERT CO. 


THE ADELAIDE PHILLIPPS 
CONCERT CO. 


THE ETELKA GERSTER GRAND 
CONCERT CO. 


THE ANNIE LOUISE CARY 
GRAND CONCERT CO. 


THE MINNIE HAUK GRAND 
CONCERT CO. 














USED AT THE CONCERTS OF THE MUSIC TEACHERS’ NATIONAL ASSOCIATION, 


Albany, Chicago, Providence, Cleveland, New York and Boston. 


SOLD BY REPRESENTATIVE HOUSES IN ALL OF THE LARGE CITIES. 


HENRY F. MILLER & SONS PIANO CO. 


WAREROCOMS : 
Miller Hall, 156 Tremont Street, Boston. 


CATALOGUE SENT FREE ON APPLICATION. 





No. 1428 CHESTNUT STREET, 
PHILADELPHIA. 











EXTENSIVE AND THOROUGHLY EQUIPPED MANUFACTORY AT WAKEFIELD, MASS. 








$28 
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NEWBY & EVANG'S 


._Popular Style 1 








FACTORY: 524 to 528 WEST 43d STREET, NEW YORK. 














~ —l ESTABLISHED 1836, + > 


LINDEMAN & Sons, 


Manufacturers of Grand, Square and Upright 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 








— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 
THE TECHNIPHONE, 





OR SILENT PRAC- 


TICE PIANO. 

A* mstrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 

pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exerc’ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget, For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New York. 


DAVENPORT & TREACY, 


PIANO PLATEHS 


— AND -- 


PIANO HARDWARE, 


Corner of Crove and. lith Sts., Jersey Citv, N. J. 





THE A, B, CHASE COMPANY, 


NORWALK, OHIO 


MANUFACTURERS OF BOTH 


Pianos and Organs, 


JUSTLY CELEBRATED FOR 
Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durability. 


FOR PRICES AND TERRITORY ADDRESS THE MANUFACTURERS 













No, 12 Park Place, New York. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


BO. . BAIN 4s. 


300 to 306 Dearborn Street, CHICAGO, Ill. 





EP" SEND FOR PRICES AND CIRCULARS. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF —— 


FPORBHBIGIN «MUSIC, 


Inclading Edition ‘‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.” 


G4” The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


HEINR. KNAUSS’ SONS, 








—AT— | 


>, | Coblenz on the Rhine. 


ESTABLISHED IN 1832. 


PIANO * MANUFACTURERS 


—TO THE — 


Emperor of Germany. 





First Golden Medal of the 
Kingdom of Prussia. 





First Golden Medal of the + 
Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 


Casework; Remarkably Cheap Prices. 


The Celebrated 


EUFEAR 


are surpassed by None made either side 
of the Atlantic and are recommended by 


+ Liszt Robinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 


JAMES BELLAK, 
1129 Chestnut Street, 
PHILADELPHIA, PA. 

















JAMES & HOLMSTROM,” Se2=” 


— WE MANUFACTURE — 


Grand, Unright and Squares 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | 
EXCELLENCE OF THEELR INSTRUMENTS. 


PIANOS © "uti" eg 47 





THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, aga Fifth 
Avenue, New York. 


FREDERIC GRANT GLEASON, 





Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Room 44 Central Music Hall, Chicago, Ill. 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 
P.M. Residence, 130 








cert Songs. Apply, 1 to 2.30, 
East sothn Street. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher 
ing in Private. 


Address a10 East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


MLLE, ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Geo, W. Cory, 23 East rgth Street; or 
residence, 137 West 49th Street, New York. 





Accompany- 





Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 





AUGUST A. WOLFF 
sar 883 Park (Fourth) Avenue. 





JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST. 


Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Mesers. A. . Cortada & 0. 


MRS. BELL E COL E, 

Mezzo-Soprano, Contralto, Oratorio and Concerts; 
also Vocal Instruction. Address MARLBOROUGH 
ARMS, 57 West roth Street, New York 


Mrs. FLORENCE CLINTON-SUTRO. _ 





aga Fifth Avenue, New Y 


JOHN BAYER, 


Piano Instruction 
York. 


Address, Steinway Hall, New 





Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE. 


id, 





CARL ALVES, 
Instructor, 


Vocal 
1646 Park Ave., near rst St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal! Instruction. 
Address Soy Union Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 
Vocat CuLturg, 
Address “Tue Ftoripa,”’ zt Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 


Piano Insts uction, 
Steinway Hall, New York. 


ACHILLE ‘ERRANI, 


Vocat TEacuer, 
oa: East 18th Street, New York. 


J. F. VON DER HEIDE. 
Pianoforte, Violin and Bosmeny Instruction, 

Lessons in Ensemble Playing. Addre 
STEINWAY HALL, New York. 


MISS DORA BECKER 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wicttiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and ay 4 Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York, 


EMILIO BELARI, 
Tenor and Professor of Singing. 

Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 
professor in America who has educated twenty-one 
pupils now singing with success in ag go 
theatres of Europe and America, 123 West 39th 
Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
(2 Send for Catalogue. 


Mme. EMMA RODERICK, 


Contralto. Assistant Professor to Sig. Emilio 
Belari. Rapid development and complete pean 
of the voice. Rais West yoth Street, New York 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos, Italian, French, German and other 
makers, 

Roman Strings, Fine Bows, Artistic R 

ddress 23 Union Square, 









































airing. 
ew York. 


CAMILLE = naeae 
Soprano, 
Concert med Oratorio. 


R. Currriss Warpe, Manager, 
271 East c hicago Ave., Chicago, II. 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall, 
Concert PIANIsTEe AND TEACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin, 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knasz & Co., 
rvaFifth Avenue, City: 


LOUIS BLUMENBERG, 


Solo Violoncello, Address Musica, Covrigr, 25 











€: 109 East Sp Street, bet. Union Square 
and Irving Place, New York, 


Residence, 3 W. 16th St, 


Teacher of the Pusefere and Concert Pianiste, 





NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestral and Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 


E. TOURJEE. Director, Boston, Mass. 
~<O—__» CHARTERED IN 1865.4—¢ 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 





This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 








Wy SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of Tue Mu- 


sicat Courter, 25 East rath Street, New York, 








East x4th Street, New York, 


ers BAe eee 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS), 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





LONDON, ( PHILADELPHIA, 1876. 
NEW YORK, 1853. (Not competing.) 
PARIS, 185 | OREATEST SHCCESS AMSTERDAM, 1883 
nacTiggaee Liston, 1855. \ LONDON, NICE, 1883-1884. 
yi 884 
P 1s. 3864. | ° NEW ORLEANS, 1884-1885. 
YORK, 1870. Wherever Exhibited, | (Not competing.) 
VIENNA, 1873. J LONDON, 1885. 


ASTORIA, IN. &- 


Artistic Repairing and Reconstruction. 


Nots.—Not srenegtad with any other establishment 
of a similar name. 


SEND FOR CATALOGUE. 


‘= WEBER 


PLAN OS 














WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


~NEW ¢ YORK.'* 
BRANCH: Weber Music Hill, Wabash Ave., cor. Jackson St, Chicago. 


MANUFACTORIES: 
(21,123, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
+NEW + YORK.+ 


C. A. SMITH & CO. BALL’ 


WHOLESALE MANUFACTURERS 


—or— 


Upright «Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CEICAGSGO. 


Kellmer Piano, 


MANUFACTURED BY 


PETER KELLMER, | 


Hazleton, Pa. 


OARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED 1837. 




















CORSETS 


BONED WITH KABO. 
DELINA PATTI, SOPHIA SCALCHI, E. 


Furscu Map1, Emma STemnsacnu and others, the 
greatest livin Artists, wear BALL’S S CORSETS, 
and endorse them as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the folk. wing guarantee : 
If not found perfectly satisfactory in every 


| 





respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


JULIUS BAUER & CO 


+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD °° EXCELLENCE. 


THE BAUER PIANOS 









WAREROOMS : 


WHITNEY & CURRIER'S: | 


PALACE OF muUSIC, 


TODBTESDSO, oBIOo,z 
Western Agents. 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
| STRICTLY FIRST-CLASS INSTRUMENT at a 
| moderate price, 


JULIUS BAUER & CO., 


FACTORY AND WAREROOMS: 











643, 646 and 647 Broadway, Albany, XN. ¥. 


156 and 158 Wabash Avenue, Chicago, 
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The Trade. 

—Marshall & Steen, of Knoxville, Tenn., have dissolved. Mr, 
Marshall continues. 

—The steamer Lessing took a case of Dolge hammerfelt to 
Hamburg this week. 

—~Mr. Clarence Pryor, of Scranton, Pa., leaves for Europe for 
a short trip next Monday. 

—Francis Bacon returned on Saturday from a successful trip 
through Pennsylvania and New York State. 

—H. M. Eldridge, formerly in Friendship, N. Y., is now in 
the piano and organ business in Hanover, Pa. 

—The first grand piano made in Germany on the Janko key- 
board system was completed by Kaps, of Dresden. 

—The Kreisel Furniture Company, of Austin, Tex., intend 
going into the piano and organ trade on an extensive scale. 

-W. H. Grubbs, Columbus, Ohio, has received the Steinway 
agency for his section from Mr. Steinert & Sons, Cincinnati. 

—The new factory of Wegman & Henning is a four-story brick 
building located at 24 and 26 East Genesee-st., Auburn, N. Y. 

—The Chicago Cottage Organ Company want a competent 
traveling man for Ohio, Pennsylvania and part of New York 
State. 

—A. W. Woodward has opened a piano and organ wareroom 
at Lancaster, Pa. He will handle Sterling goods and also Har- 
rington pianos. 

—John C, Haynes, of Oliver Ditson & Co., Boston, reached 
his home from a three weeks’ pleasure trip in North Carolina and 
Virginia on Wednesday night last. 

—I. G. Loomis, of La Crosse, Wis., the Steck agent at that 
point, has opened a new temple of music. It was inaugurated 
last Weduesday night before an audience of about 800 people. 

— Hallett & Cumston’s head varnisher has been in their employ 
since 1844; one of their regulators since 1845 ; one of their fin- 
ishers since 1854, and the superintendent of their factory since 
1855. 

-The scales and patterns (also valuable improvements) for one 
of the finest and most even-toned upright pianos ever made can 
be had for cash or on lease; 7% octave, 3-string. Address 

* Maker,” care of MusicAL CourigR, 25 East Fourteenth-st., 
New York. 

—lIt is said that a firm of piano manufacturers is to be estab- 
lished in Cincinnati to be known as the Cooper Improved Piano 
Several pianos of the Cooper improved order have 
several more 


Company. 
been made in Boston and shipped to Cincinnati ; 
will be shipped this month. They can be swung apart; that’s 


te improvement 





—An additional wing will be added to the New England Piano 
factory, Boston, this spring. 

—We call attention to a cut of Newby & Evans’s Style 1 up- 
right piano in this number of THE MusicaL Courier. 

—At an exhibition just held at Savannah, Ga., Davis Brothers 
received a diploma fer the display of the best toned pianos, 


—Mrs. Emily Tripp, of Louisville, Ky., has sold out her piano, 
organ and musical merchandise business to H. L. B. Sheets 
& Co. 

—Mr. Chas, E, Brockington, of Mason & Hamlin Organ and 
Piano Company, returned last Tuesday from an extended trip 
through Texas. 


—Mr. R. S. Howard has started on the road again, in the in- 
terest of the Hallett & Cumston piano. Howard is a good fellow 
and a favorite wherever he goes. 


—Mr. Mayer, formerly the manager of the Hollenberg (Mem- 
phis) branch at Little Rock, will open a new concern in the latter 
town. O. K. Houck & Co, of Memphis, also talk of opening a 
Little Rock branch, 


—N. L. Weatherby, formerly a partner of Cluett & Sons, Troy 
and Albany, received $20,000 for the interest he held in the busi- 
ness and which he disposed of to the firm. He is now traveling 
for the firm on commission. 


—Lindeman & Sons at their new warerooms, 146 Fifth-ave., are 
exhibiting their first small grand. It has a bent rim, a Wessel, 
Nickel & Gross action, a powerful tone—in short it indicates that 
this firm know how to make a fine grand piano. 

—Patents have been recently issued for a 
Music-leaf turner, to O, C, Feys.........0sese0 No. 361,816 
Key-holding device for organs, to G. B. Kelly.... No. 361,949 
Pedal attachment for reed organs, to L, A. Subers. No. 361,970 
Stop-action for organ, to J. E. Olds.............. No. 361,887 
Piano sounding-board, to T. Newhouse........... No. 361,967 


ANTED—An intelligent young man, fully conversant 

with all the details of the musical merchandise trade, 
such as the trade in small goods, brass band instruments, violins, 
strings, accordeons, &c., &c. Address *‘ Wholesale,” care of 
THE MusicaL Courigr, 25 East Fourteenth-st., New York. 


OR SALE—By one of the oldest and largest piano houses 

in the West, a thoroughly advertised Musical Merchandise 

Department of thirty-five years’ standing, which may be carried 

on independently or under the firm-name. A rare opportunity to 

secure a paying business which is known throughout the entire 

country. Address X., care of THE Musica Courter, 25 East 
Fourteenth-st., New York. 





Mr. Herlich Dead. 


Mr, John J, Swick writes to us as follows: 
Paterson, N. J,, May 12, 87. 
GENTLEMEN—we are pained to Inform you of the death this 
A. M. of our Beloved friend Mr. J. J. Herlich, of quick con- 
sumption, age only 22, he was a Devoted and true Christian, one 
hard to find his Equal, a man with an Enimie a true & kind 
Friend to all, Funeral 3 P. M. Sunday at Emanual Baptist 
Church. We can never for get him Yours in deep sorrow 
Factory Finished to-day. Joun J. Swick 
General Manager. 





Miss Bradley’s Piano Venture, 
PRETTY and stylish young woman, who called herself 


Jennie Bradley, rented two furnished rooms at 228 West Twenty- 
fourth st. last Wednesday. She said she was from Boston and intended to 
give music lessons, The next day she called at Wheelock's piano warerooms 
at 25 East Fourteenth-st. and bought a $350 piano on the installment plan. 
She paid $5 and the instrument was moved to her rooms, 

On Friday she visited the auction store of Walters & Co, , at Thirty-seventh- 
st. and Broadway, and said that as she was going into the country for the 
season she would like to sell her piano, She gave the number and make of 
the piano, and a clerk was secretly dispatched to Wheelock & Co, to learn 
whether they held any claim on it. When the truth was learned the sales- 
man with whom she was trading agreed to give her $70 for it. She assented, 
and after the piano had been taken back to Wheelock’s she was arrested by 
Detective Sergeant Maguire. Unfortunately the money had not been paid 
over to her before the arrest. 

When she was arraigned in the Tombs Police Court yesterday a young 
man named Bradley engaged a lawyer for her, She admitted the charge of 
attempting to sell the piano, but Jus'ice White discharged her, as the sale 
had not been consimmated. She laughed as she left the court room.—7he 
Sun. 





’ ° 
John H. Wardwell’s Will. 
HE will of John H. Wardwell, the claimant to the 
fortune left by James H. Paine, was filed for probate on 
Monday in the Surrogate’s office. The will, which is short and 
written on one piece of paper, was executed on the 16th of July 
last. It says: 

I, John H. Wardwell, of the city of New York, being of the age of fifty 
years and upward, and of sound mind and memory, do make and publish and 
declare this to be my last will and testament as follows : 

I give and bequeath all my estate, both real and personal, of any and every 
nature whatsoever, to my wife, Elizabeth C. Wardwell, to have and to hold, 
to her own right and use for ever. I hereby nominate and appoint my wife, 
Elizabeth C. Wardwell, executrix, and my brother, Joseph Wardwell, execu- 
tor, of this my last will and testament. 

The witnesses to the paper are E. T. McDermott and Col. 
Ethan Allen, who was Wardwell’s legal representative. The will 
was presented by Charles J. Babbitt on behalf of the executrix 
and executor, and a petition for the citations to issue to the heirs. 
to the number of twenty-seven, which is returnable on July 7, 
was prepared and filed. 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 














ehipien tnaiiie 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


@ AGENTS WANTED EVERYWHERE, 


Correspondence Solicited. 


i + Ge ——_— 





+ 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISE 





i AGENTS WANTED EVERYWHER?. 





Correspondence Solicited, 





PIANO-FORTES. 


ace CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 








NEW YoRG:Z. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—-NEW YORK +— 


WHEELOCK PIANOS 


MANUFACTORY: 


763 to 785 East 149th Street, New York. 


WAREROOMS: 
25 EAST 14th STREET, NEW YORK. 
143 WABASH AVENUE, CHICAGO. 


C. REINWARTH, | JACOB DOLL, 


PIANOFORTE STRINGS, | Pianotorte Strings ald Desks 


| DEALER IW MUSIC WIRE, 
| 402,406 & 408 East 30th Street, New York. 





GRAND, SQUARE 
and UPRIGHT 

































114 East 14th St., New York. 


EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849), 


Manufacturers of SQUARE, UPRIGHT AND GRAND 


PIA IN OS 


More than 45, 000 Made and in Use. 
EVERY PIANO FULLY WARRANTED. 


Especial attention is called to our New Style 14. 
GP ILLUSTRATED CATALOGUE FREE. 


WAREROOMS: 146 A TREMONT STREET, BOSTON. 


SOUNDING BOARDS, WREST PLANK, Ete. 
Ch REPIRIRIG & CO. eens en Se 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
THE VU. S. AND CANADAS., 












SOLE AGENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











FIAZELTON 





BROTHERS, 





THOROUGHLY FIRST-CLASS + I A NOs IN EVERY RESPECT, # 


>=] APPEAL TO THE HIGHEST MUSICAL TASTE, Po 


Nos. 834 & 36 UNIVERSITY PLACH, NEW YORE. 














ESTABLISHED 1851. 


VOSS & SONS, 


Fiano Manufacturers, 


No. 


HALLET & DAVIS CO.’S PIANOS. 


WAREROOMS: 1267 Tremont Street, Boston; 


44 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. 


170 TREMONT STREET, BOSTON, MASS. 


GRAND, SQUARE and UPRIGHT, 


Gottschalk, Wehli, Bendel, Strauss, Saro, 
Titwas, Heilbron and Germany's 
Greatest Masters. 


indorsed by Liszt, 
Abt, Paulus, 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 


NEWBY & EVANS 


Yoright Pianos 


LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 Gumea St., Baltimore, 


Supt. Eastern Department. 





ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEw Torr. 





IVERSON 
PIANOS : 


WAREROOMS: 
181 & 182 Tremonti Street, Boston, 





Beauty of Tone, 


Albany & Main Sts., Cambridgeport 





— UNEXCELLED IN— 


Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 








FREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


BRADBURY PIANOS, 


MANUFACTORY, CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 
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— THE OLD RELIABLE — 


ee eb lide FRY ELAILO, 


Warerooms and Principal Office: 95 FIFTH AVE., cor. 17th St., NEW YORK. 
CASE FACTORY—LEOMINSTER, MASS. 


oe Lees FROM THE WHITE HOUSE. =< 
peach MANSION, 


Freesorn G. Su 
Wasnincron, D.C. , April 7, 1877. { 


Manufactures of the Bradbury Piano. 
Wareroom and Office, 14 E. 14th St,, New York. 

Dear Sir: Mrs. President Hayss directs me to write you that the new Bradbury Upright Piano which she 
ordered has been placed in the Executive Mansion in the private parlor—the best place in the house—where 
she receives and entertains her friends—where it is greatly admired by her and all her friends who see it. It is 
a remarkably fine instrument in quality of tone, finish and touch, and te ay that goes to make a truly 
first-class Piano and, further, that it gives entire satisfaction & ara opens 

Very truly yours, RO ERS, Private Sec. to the President, 
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cw saw MARTIN GUITARS wim iat 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], 
Mr, J. P. COUPA, | 


Mr. 
Mr. 


WM. SCHUBERT, 
FERRARE, | 


Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


Mr. N. W. GOULD, 


out deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











0 


G 
UPR 


LBY & 
PIAN 


Send for Catalogue and Price-List. 
COLBY, DUNCAN & CO., 
518, 520,522, 524 and 526 W. 48th St., N. Y. 









ESTABLISHED 1852. 


PAMERIOAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION. 





~C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano+ egs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 








KisAcK 


Grand. Square and’ Upright 


‘PIANOS: 
q o> 

% J a k et 

Received Highest Award at the United States 

Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

7 lllustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d 8t., New York. 









OS. & CO. 


NEW PATENT 
Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


} TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by_ its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the TOUCH even throeghest, the 
an CONSTRUCTION, EXCELLENCE of DESIGN, and 
‘2. PERFECTION of WORKMANSHIP.” 


WAREROOMS, 15 EAST 14TH STREET. 


Bey Factory, 292, 294, 296 and 298 Eleventh Ave. 
; Cor. 29th Street, New York. 








ESTABLISHED 1847, 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 








A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 

FRONT PIPES. . 
is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 


KNABE 


Grand. Square and Uprizht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty year, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 





y 


y 








Every Piano Futty WARRANTED FOR Five YEars. 


WM.KNABE & CO. 


WAREROOMS: 
No, 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 





C. KURTZMAN, erase” suore an veg 
-~PLANOFORTES, > 
106, 108 and 110 Broadway, Buffalo, N. Y. 


ESTA BUISHED 17097. 


ERNST ROSENKRANZ, 


Fiano Manufacturer, 
DRESDEN, GERMAN Y. 


Thousands of these Pianos in use in America, 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 











@” AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES, 


WA BUSHR GD," sommes 


Piano Manufacturers. A = I A. IN O S - 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America. (2 Sena for Catalogue. 





FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


G2" Corresronpence Souicirep. 


Office and Warerooms: 243-245 E. Chicago Ave. ; 


Factory: 51-53-56 Pearson Street, N. B,—Pianos not shipped before being thoroughly 





204 & 206 W. Baltimore 8t., Baltimore. 





CHICAGO, ILL. Tuned and Regulated, 





of 











PIANOFORTE 


MANUFACTORY 


<p EP ons 


GEBRUDER KNAKEI, 


MUNSTER IN WESTFALIA, GERMANY. 


if 








Factory one of the Oldest Established in Germany. 





-& INSTRUMENTS 





FOR EXPORT A SPECIALTY-<- 






















THE MUSICAL COURIER. 


333 











PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


TORT WAYNE ORGAN C0, 





~w#e IT HAS NO SUPERIOR! ~~ 





FORT WAYNE, IND.. 








ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


atent Agraffe Bell Metal Bar arrangement, patented 





LL our Pianos have o> 

July, 1872,and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, ‘patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





oa 
BABY GRAND. 


THE SMALLEST GRAND 


PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STE 


GRAND, SQUARE AND UPRIGHT 


ePxIA MNOS. 


—— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 


K & CO. 


bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 





bility. 





ee 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


and Small Apartments. 
ee: ae 

















JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 
LIST OF OUR LARGEST 





WEGMAN & HENNING, 


Piano Manufacturers. 








GRAND ORGA tn 
eg ae Pat All our instruments contain the full iron frame with 
St. Paul’s Ch. | the patent tuning pin. The greatest invention of the 
N.Y. ries ; Fifth Avenue Pres. | #8¢; any radical changes in the climate, heat or 
Ch. wit Brooklyn Tab dampness cannot affect the standing in tune of our 


instruments, and therefore we challenge the world 


Hire Fresbyterian, that ours will excel any other. 


ernacle, 4; 








Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3. and Pitts- 


burgh R.C. Cathedral. 4. AUBURN, N. ¥. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c,, FREE. 


p MILLER ORGAN CO., Lebanon, Pa. de 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
pePrAsSTOs. 


fini per Warerooms, 338 and 340 East 3lst last Bist Street, New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BRAMBACH & CO. 
TABER 


PIANO-FORTES, ORGAN CO. 


12 East 17th Street, 


t 





















Between Fifth Avenue 
‘oadwav, 


NEW YORK. 








R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &o. 


Nickel-Plating, Bronzing and Japanning, Fine ony and 
Malleable Iron Castings. All kinds of Piano Bolts 
constantly on hand. 







Patented. 


 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 





Siavan caos 


MANUFACTURERS OF 


UPRICHT FIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 

ae King, Robt. Goldbeck, unkel, Anton Streletzki 
| M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
| San Francisco, and many others. 


¢ ft Sra taint, NEW YORK. 

PIANO. 
The Best Piano in the Market. 

rPEER & SON, Manufacturers, 


fle ot cy 212, 214, 216 W. 47th St, NEW YORK. 


Responsible Dealers. 





has, 





OPER 











GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 








105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
&c., &c. 









ae Goods sent 
Bey 84900 Selection 
to the Trade 
Lowest Prices, 
| Ottoman 
“=~ Piano - Stools 
a great 
Specially. 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
P. O. Box 2920, Next to Steinway Hall. (2 Send for Illustrated Catalogue. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449 451, 453. 455 and 457 


Square? Upright Pianofeoertes 


WEST FORTY-FIRST STREET, NEW YORK CITY. 
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THE MUSICAL COURIER. 











STHINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman metti LONDON, W 


EUROPEAN BRANCH FACTORY, ‘STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG QERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 








The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning one-qua ter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ greatest improvement 
made in pianos of the century.”’ 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address. 

WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 
MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago. 














ONLY THE BEST MATERIALS USED. 
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C.C. BRIGGS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 


NONE ‘BUT THE FINEST WORKMANSHIP. | 


























ALFRE 








Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N. Y. 


PIANO? ORGAN 











Paris, 1878. 












SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
+ LRTRES. LEAERIG. N.Y, 
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122 BAST THIRTHEN TEL STREET, NEW YORE. 








BEHNING™ 


Square, Upright and Grand Fianos 








Factory: 128th Street near Third Avenue, New York. 








BHEHNING & SON. 


783. BACON PIANOS. '80/. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


— SUCCESSORS TO — 











4 Chase Piane Co. 


RICHMOND, INDIANA. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








